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“PAYSANNES AU REPOS” 


CAMILLE PISSARRO 
Included in the exhibition of paintings by Camille Pissarro, In Retrospect, now on view at the Durand-Ruel Galleries, New York 
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“The Builders” By James E, Allen “Place St. Germain des Pres. Paris” By Louis C, Rosenberg 


R.E., A.N.A. 


EXHIBITION OF 100 BEST PRINTS 


Selected by the Society of American Etchers 


This Exhibition has been very carefully selected by a 
jury of etchers appointed by the Society of American 
Etchers. Consequently it includes the finest work of 


the contemporary American Etchers. 








“Turkey Hill” By Kerr Eby, A.N.A. 


GRAND CENTRAL ART GALLERIES 


“All That is Sane in Art” 
15 VANDERBILT AVENUE New York City GRAND CENTRAL TERMINAL 


“2] OPEN DAILY, EXCEPTING SUNDAY, 9 A. M. TO 6 P. M. |e 
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Opening of the 
Taft Museum an 
Important Event 


Careful Regard for Country and 
Period Transforms the Old 
Taft Home Into a Monument 
Worthy of Its Donors 


CINCINNATI.—The notable expan- 
sion of museum holdings in the Middle 
West has been greatly enhanced by the 
the Taft 
which now stands as a memorial both 


recent opening of Museum, 
to the generosity of the donor and the 
co-operative spirit of leading citizens 
whose contributions to the 
wide appreciation of this beautiful col- 
lection and its importance to the city. 

The aggregation is well known both 


testify 


here and abroad. Goya’s biting charac- 
Maria Louisa and Van 
Dyck’s distinguished portrait of a lady, 
entitled “Paolina 


terization of 
Adorno,” are repre- 
sentative of the finest works by these 
artists. Rembrandt’s “Young Man 
Rising His Chair” is an impor- 
tant, comparatively early work; and it 


from 


is interesting to find in the same room 
“The Portrait of an Elderly Woman,” a 
late example by the artist. Turner is ex- 
well 


ceptionally represented 


water 


with a 
and three 
Of these, the “Trout Stream” is 
an early canvas; “Old London Bridge” 
middle period, 
painted in his 
most impressionistic method. 
The Limoges 
XIlith to XVIIth 
cially noteworthy. 
with 


collection of colors 


oils. 


belongs to his 


while 


“Europa” is late 


and 


enamels the 


espe- 


from 
centuries are 
Of these a triptych 
“The Crucifixion” 
motive and “Saint 
the side 
XVth 
inscription on of 
led to the belief 
that they were by an artist having the 
name of 


as the central 
and “Saint 
panels is a 


James” 
Catherine” on 
masterpiece of 
An 


panels 


century work- 


manship. one 


these side 


Monvaerni, A number of 
other XVth century enamels were at 
one time attributed to this mythical 
Monvaerni, but the theory of his exis- 
tence has now been abandoned. Another 
important enamel, 
and dated Leonard 
“The Portrait of Thomas 
Archbishop of Canterbury.” 


Limoges signed 


by Limousin is 


Cranmer, | 


Italian majolicas dating from the first 
part of the XVIth century, which came 
originally from the collection of Baron 
Adolphe de Rothschild, are another 
feature of the aggregation, while ex- 
quisite crystals and jewelry of the | 
Same date are also of outstanding im- 
portance. The porcelains, 
mostly of K’ang Hsi period, comprise 


Chinese 


one of the great groups in the country. 
There is also a small but choice li- 
brary of art books given to the Museum 
by Mrs. Albert Ss. Ingalls and Mrs. 


William T. Semple, daughters of Mr. 
and Mrs. Taft. 


from 


Myers sale, re 


The Museum was fortunate in ob- 
Louis Guerineau | 


taining forty pieces of Duncan Phyte 
furniture the 
| 
cently held at the Ameri- | 
can-Anderson Galleries in New York, 
and these pieces fit perfectly into the 
Surroundings. Other period chairs and 
tables combine with this collection to 
ate the museum the appearance of ¢ 
hm Dietely furnished home. To fur- | 
a this end, since no parts of the 
ror ge are roped off, it has been thought 
Ss ca “ > . . 
to use reproductions of the old 





(Continued on page 4) 


| Many society people and numerous pur- 
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“LE SALON HESSEL RUE DE 
One of the fine paintings from the 


PRICES 
IN STRAUSS SALE 


PARIS.—tThe sale of the Jules Strauss 
collection of modern French paintings 


|on December 15 at the Galerie Georges | 


Petit realized a total of 3,540,000fr. 


This ensemble of modern paintings, 
according to the report published in the 


| Paris Herald Tribune, was considered 
| by many to be the most perfect that has | 


been put up at auction for some time. 


chasers were present. 

“The highest price in the dispersal 
was commanded by Manet’s the ‘Por- 
trait de Berthe Morisot au Manchon,’ 


| which fell to the bid of 360,000fr. made 


by Mr. Turner, of London. 

“In the series of works by Renoir, the 
portrait of Richard Wagner was secured | 
by Alfred Cortot, the musician, for | 
257,000fr. The bust of a nude young | 
woman went for 83,000fr. to M. André 
Schoeller, who also bought the portrait | 
of the artist’s son for 60,100fr., ‘La | 


| Baigneuse’ for 131,000fr., and the ‘Jar- | 


din d’Essai a Alger,’ for 173,000fr. 

“‘lLes Baigneuses’ was knocked down | 
at 64,000fr. to M. Weisweiler, ‘Portraits | 
d’Enfants,’ from the Choquet collection, | 
went to Me. Henri Blum for 78,000fr., | 
and ‘Mireille,’ the cover for Mistral’s 
poem, from the Paul Gallimard collec: | 
tion, was sold for 61,000fr. 

“There was keen bidding also for two 
works of Delacroix. ‘Le Christ en Croix’ 
was acquired by M. Henri Dubois for | 
140,000fr. M. Beugniet paid the artist | 
1,200fr. for this work in 1853, and it| 
has figured in many expositions. The 


(Continued on page 14) 


RECEIVED | 


_ with the purchase fund of $20,000 set | 


| the 


| watercolors and graphic arts contains | signed chiefly to do away with the bug- 


| bear 


RIVOLI” 


Josef Stransky collection, to be seen in the inaugural exhibition now on view at 


the Worcester Art Museum. 


Whitney Museum 
Announces Winners | 
In Its Biennial Show 


Mrs. Harry Payne Whitney, founder | 
of the Whitney Museum of American | 
Art, announces the list of works 
bought from the First Biennial Exhi- 
bition of Contemporary American 
Painting. The 28 paintings were bought 


aside by the Museum especially for this | 
purpose. They will now be added to 
permanent of the Mu- | 
seum, which sculpture, 


collection 
besides its 
over six hundred canvases of contem- 
porary American artists. The 28 new 
canvases will be put on display in the 
Exhibition of Acquisitions for the year 
1932 which opens to the public this 
Tuesday, January 10th. 

Although the list of purchases made 
from the Biennial Exhibition was com- 
piled before the opening of the show in 
November, it was decided not to make 
it public until now so as to permit | 
visitors to the Museum the: freedom of | 
viewing the paintings without bias dur- | 
ing the course of the exhibition. 

The artists and the titles of their | 
paintings are: 

ARTIST 
George C. Ault 
Jozef G. Bakos 
Isabel Bishop 


Lucile Blanch 
Oscar 


TITLE 
Hudson Street 
Santa Fe Canyon 
Combing Her Hair 
August Landscape 
Composition 
Light of the 


Bluemner 


Peter Blume World 





(Continued on page 10) 


By VUILLARD 


'DUBLIN TO HAVE 


NEW ART MUSEUM 


DUBLIN—The new Municipal Gal- 
lery of Modern Art, Parnell Sq., Dub- 
lin, will, according to the account pub- 
lished in the Jrish Independent, be 
completed within scheduled time and 
will be opened officially on or about 
March 1 next. 

To celebrate the opening there will 


| be a loan exhibition of bronze statuary 


by Auguste Rodin, the celebrated mod- 
ern French sculptor. The Art Gallery 
in Harcourt St. contains some fine 
examples of his work, including 
“L’Homme au Nez Cassé” and “L’Age 
d’Airain.” 

The lighting of the Gallery by day 
will be on the Hurst-Seager system, de- 


of Art Galleries—reflections in 
the glass of the pictures. By this sys- 
tem the maximum of light is thrown 
on the pictures, while the spectators 
stand in relative shadow. 

A special room, to be known as the 
“Hugh Lane Room,” is being reserved 
for the thirty-nine Lane Bequest Pic- 


| tures, now in the Tate Gallery, Lon- 
| don. 


This apartment will also con- 
tain a fine portrait marble bust of the 
late Sir Hugh Lane, executed by Mr. 
Albert G. Power, R. H. A., to the order 
of the Dublin Corporation. 

Discussing the Lane pictures, Mr. 
John J. Reynolds, Curator of the Mu- 
nicipal Gallery of Modern Art, Har- 


|}court St., said: “There is now no fur- 


ther question or dispute as to Sir 


| Hugh Lane’s last intentions relative to 


the disposition of the pictures on ei- 
ther side of the Irish Sea. The ques- 
tion, consequently, now resolves itself 
into a matter of national honor.” 








Brummer Holds 
Fine Exhibit of 


Maillol Statues 


The Monumental Art of the 
Great French Sculptor Seen 
In the Most Comprehensive 
Display Ever Held in New York 


Joseph Brummer makes another 
heavy bid for first honors in this sea- 
son’s presentation of notable art, with 
his current display of bronzes and 
plaster studies by Maillol. Here, fol- 
lowing hard upon his distinguished 
display of glass by that super-crafts- 
man, Marinot of Paris, Mr. Brummer 
presents the most comprehensive show- 
ing of sculpture by Maillol that we in 
New York have ever been accorded. 
It is, of course, unfortunate that so 
much of the work has to be in plaster, 
a substance that is seldom satisfactory 
in displaying the ultimate values of a 
plastic work, but the exigencies of 
transporting massive bronze figures 
overseas are not to be overlooked at a 


| time like the present. And so we must 
| take a good deal of the Maillol show on 


faith, through certain processes of in- 
ference that are not always so easily 
achieved, especially in the realm of 
sculpture. Today, Despiau alone seems 
to know that trick of making simon 
pure plaster speak with an unwonted 


| eloquence. Maillol, thinking in ultimate 


terms of bronze, is able to warm his 
plaster studies into a more resonant 
life than we, coming upon them as 
strangers, can do, and I defy anyone 
to find the same aesthetic satisfaction 
in any one of the large plaster upright 
nudes that so spontaneously derive 
from the large bronzes. 


But whether it be plaster, or wheth- 
er it be bronze, we find here that same 
opulence of form that one automati- 
cally associates with the work of 
Maillol, that same magisterial insist- 
ence on noble proportion and that in- 
evitable stressing of rugged peasant 
beauty which has resulted in one of the 
few really important sculptural endow- 
ments of our day. What Maillol has 
achieved in the development of the 
torso heroic is his crowuing accom- 
plishment. The artist seems to have 
concentrated on that special part of 
the female figure, forcing fresh mira- 
cles of beauty in his shaping of those 
characteristics that most distinguish 
it from the male. 

Conger Goodyear’s references to this 
side of Maillol’s art, as found in a fore- 
word to the catalog, seem to bear out 
this idea; ‘“Maillol’s women are the po- 
tential mothers of humanity. In them 
is the love of living and of giving life. 
They bear the message of Walt Whit- 
man’s poems—the divinity of the hu- 
man body. ... To the Greek ideal, 
where Maillol found his first inspira- 
tion, he has added the warmth and 
fecundity of that land between the 
Pyrenees and the sea where he was 


born, where he still lives half the 
year.” 


I do not find in Maillol’s heads the 
same kindling warmth of handling, nor 
do I feel that he has sustained in these 
works the same interest in form with 
which he invests his torsos. Certain of 
his heroicaiiy developed figures sus- 


(Continued on page 4) 








Opening of the 
Taft Museum an 
Important Event 


(Continued from page 3) 


carpets which can be walked on. An 
other feature which contributes greatly 
to the comfort of visitors is that early 


XIXth century chairs of good quality 
are furnished for them to sit on. 


The beautiful colors used in deco- | 
rating the different rooms are quite | 
remarkable. Combinations of grey, | 


rose and blue; 
or mauve, purple and gold make 
ning, 
the pictures and ceramics 

Many of the lighting fixtures are old 
and the carpets are exact copies 
those used in the period. The mantel 
pieces, dating from the early XIXth 
century, have been taken from other 
houses in the immediate vicinity, and 
fenders and andirons are of the same 
date. The draperies are either early 
toiles de Jouy or soft silk or satin 
brocades made over a hundred years 
ago, while the built-in cabinets, con- 
structed to hold the enamels and por 
celains, take their motifs from the fire- 
places, cornices or door moldings 

The building, which is one of the old 
est in the city, was built for Martin 
Baum in 1820 after the design of an 
unknown architect. Later, the house 
came into the hands of David Sinton, 
Mrs. Taft’s father, and it was here 
that Mr. and Mrs. Charles P. Taft 
lived during the many years when they 


stun 


of 


formed their well known art collec- 
tion. 
It will be remembered that in May, 


1927, Mr. and Mrs. Taft presented the 
house, together with their collection 
of paintings, porcelains, enamels and 
other art objects, to the Cincinnati In- 
stitute of Fine Arts, on condition that 
the people of the city raise an addi- 
tional two and a half million dollars 
for its upkeep. This sum was over- 
subscribed and the names of the three 


thousand seven hundred and fifty per- 
sons who contributed are now in- 
scribed in an illuminated book, the 
gift of Mr. Herbert Greer French, gen- 
eral chairman of the committee for 
the drive. 

Upon the death of Mrs. Taft in 


January, 1931, two years after that of | 


her husband, the beautiful home was 
taken over by the Institute which was 
provided through her will with an addi- 
tional million for rehabilitation and | 
maintenance. The building was then | 
remodeled and made fireproof, and the 
collection installed with general re- 
gard to country and period, thus form- 
ing a monument worthy of the donors’ 
memory. Mr. William Sloane 
President of the Metropolitan Museum, 


said in his address on the opening eve- | 


ning, “This building is an American 
home, where 
come to come and go as they please 
and to enjoy quietly and comfortably 
in homelike surroundings the art 
treasures of their generous hosts.” 


In the early republican style of plain 
wall surfaces, dignified columns, fan 
doorway and delicate cornices, the mu- 
seum has fine proportion and design, 
and, although wings at the rear were 
added by the Taft family, it retains 
its original beauty. 


In remodeling the building from a 
residence to a museum, several 
changes have been made in the in- 
terior under the supervision of Mr. 
Walter H. Siple, Director of the Taft 
and the Cincinnati Art Museums. 
Some of the recent additions have 
been removed, and the house is now 
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salmon, purple and gold; | 


yet harmonious backgrounds for 


Coffin, 


guests are always wel- | 


VELVET PRAYER RUG 


an early XIXth century type, complete FINE MON r IC EL L I 
TO BUFFALO) 


in every detail. 
| tion, 
| has been lost, 
land porcelains are so 
| emphasize this feeling. 
The officers of the Institute are Wil- 
| liam Cooper Procter, President; 
| H. Warrington, Vice-President; 
Vice-President: Maurice J. 
Treasurer, and Lucien Wulsin, 
| Secretary, while the board of trustees is 
composed of the following members: 
Frank F. Dinsmore, E. W. Edwards, 
| Arthur Espy, Herbert Greer French, 
James M. Hutton, B. H. Kroger, 
Charles J. 
| T. MeNicholas, Arthur R. Morgan, 
J. Rowe, W. S. Rowe, Mayor 
Wilson, 
ert A. Taft. 

Mr. Walter H. Siple is director 
The Taft Museum which 
at 316 Pike Street. It is open daily 
from ten until five o’clock and on Sun- 
|day from two until six. As the house 
is not large, it is necessary to 
the number of visitors by a system of 
tickets. These may be secured at the 
leading hotels or by writing to Miss 
Mary P. Thayer, curator. 


With this reconstruc- 


placed 


| More, 
| berg, 


of 


PAINTINGS 
TAPESTRIES 








none of the homelike semanas | 
and the fine paintings | 


as to} 
| of Madame Rosenthal” 
George | cently added to the permanent collec: | 
Louis T. | 
Frei- | 


Livingood, Archbishop John | 
John | 
Russell | 
A. Clifford Shinkle, and Rob- | 





A fine example with beautiful ruby red ground lent by Dikran G. Kelekian to 
the inaugural exhibition at the Worcester Art Museum. 


| the position of the hand. 


DUVEEN BROTHERS 


NEW YORK 
PARIS 


The Art News 


PERSIAN, XVIITH CENTURY 


30OES 


BUFFALO. “Portrait 


which 


- Monticelli’s 
was re- 


tion of the Albright Art Gallery, is a 


purchase from the Charles W. 
year fund. This painting represents 
Monticelli at the high point of his 
ability, combining his usual exquisite 
coloring with a solidity of form rare 
in the work of this artist. 

In this portrait, especially, 
ment is put on with the greatest 
subtlety. The reddish-brown hair 
merges with the background, 
face, shoulder 
modelled. 


Good- 


and arm are decisively 
There is swiftness of 
fine of 


itself, which has 


structure, 


a solidity 


with 
general green tonality. 


of characterization given by the set of 
the head, the posture of the body and 


PORCELAINS 
OBJETS dART 








the pig- | 


yet the | 


exe- | 
| cution everywhere except in the face 
is situated | 
The background is typical | 
of Monticelli—a sheer color passage | 
| from amber-red to green-blue, 
limit | 


a | 
The depiction | 
has a vigorous quality and a strength 


'MAILLOL EXHIBIT 


NOW AT BRUMMERER’S 


> 


(Continued from page 3) 
tain the head by virtue of the general 
| proportions of the figure, but taken in 


the 
the weakest 


dividually, head as a rule is easily 


of the 
individual 


part whole. There 


are three or four heads 

that to me to be 
Maillol standard, that 
look like good student work kept close 
In the 


ure of a woman with her 


in 


the exhibition seem 


hardly up to the 


to classic lines. large sitting fig 


arms crossed 


before her face, one is left to imagine 


what her individual features might 
have been, and here I am well content 
that he has left this part of the work 
to one’s imagination. Despiau is the 
man par excellence for the head, and 
Maillol for the torso, and this seems a 
fair division of the spoils as well as 
the labor. 

It is, indeed, a remarkable fact that 


Maillol only began his work in sculp 


ture in 1900, after a long period of 
working in other media. Today, at 
seventy-five, he carries on his art with 


that same unhurried absorption in the 
mysteries of the human form, bring 
ing his special sense of the eternalitie: 
of womanhood to bear on his work as 
perhaps no other sculptor has done be 
fore him. If time, with its destructive 
touch, were to dismember Maillol’s 
many illustrious creations—which | 
devoutly trust it may not—the essen 
tial artist would come through wit): 
little if any loss. His special contribu 
tion to plastic art would be left intact 


Saturday, January 7, 1933 


International to 
Open in New York 
The 6th of February 


The New York showing of the 1933 
International, to open at Rockefeller 
Center on February 6, under the aegis 
of the College Art Association, will he 
sponsored by a committee of a hundreg 
ladies and gentlemen prominent 
art and social headed by 
Charles Carey Rumsey. 
will be charged, and the 
ceeds donated to the Women’s Division 
of the Emergency Unemployment Re. 


in 
circles 


fee of 25c¢ 


lief Committee and the College Apt 
Association Cooperative. 

To the three hundred pictures oy 
view at Worcester in January will be 
added a group of wall paintings by 
North American Indians never before 
publicly exhibited. These vast murals 
convey the feeling for decorative art 


characteristic of these peoples in a far 
superior manner to the small paint. 
ings hitherto exhibited. Another fea. 
ture of the show at Rockefeller Center 


will be “The Library,” by Vuillard. 
This painting, depicting famous peo. 
ple he has known in the past ten years, 


is perhaps one of this great artist’s 


most interesting works, but because of 


its prohibitive size it will only be 
shown in New York. 
The countries that are represented 


in the exhibition are Central Ameriea, 


Cuba, Argentina, Mexico, Uruguay, 
Canada, United States, Austria, Bel. 
guim, Czechoslovakia, Denmark, Eng- 
land, France, Germany, Holland, Hun- 
gary, Italy, Norway, Poland, Russia, 
Spain, Switzerland and Sweden. 

A great deal of interest is being 


taken in the show by the societies rep. 
resenting these countries in America, 
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EXHIBITIONS 
INNEW YORK 


tata 
JEAN CHARLOT 


John Levy Galleries 


The John Levy Galleries, who are 
following up the large Bouguereau dis 
play with one by Jean Charlot, again 
display a flair for effective arrange 
ment and presentation. The huge May 
anesque figures that Mr. Charlot has 
evolved from the elements of sea, sky 
and earth create an amazing contrast 
to the Bouguereau nudes previously 
shown. A few of the latter still left 
hanging in the front room point up the 
Charlot display for all it is worth, and 
there is hardly a canvas on view that 
does not come with genuine 
pictorial appeal. 


across 


I feel that this young Mexican artist 


has gone ahead tremendously in the 
past year. His work is still up hill and 
down dale as far as quality and sub- 
ject matter are concerned, and I should 


feel easier about him if he kept his | 


painting keyed either up or down to a 
more consistent level. In_ his 
Mayan moments, he delivers himself of 
figures and compositions of great 
strength and originality, the two large 
nudes typifying sea and mountains and 
the pair of “Cargador” panels being ex- 
amples that I especially noted. In his 
large “Adam and Eve” the results are 
not quite so convincing, although parts 
of the flesh painting are powerfully 
achieved. 

“Prismatic Nude” and “Tondo” show 


Mr. Charlot working along other lines, | 
with a hint of the Archipenko formulae | 
depict- | 


here and there. “Princess Xu,” 
ing a direct descendant of the Aztec 
rulers, is a striking document, 

there are several other portraits 
varying interest. His likeness of His 
Excellency Paul Claudel has a decided 
and curious South American tang to it, 
and he has given Lincoln 


and sculpted young notable of the day, 
a cast of countenance only a shade re- 
moved from that of a modern des- 
perado. Sergei _ Eisenstein 
through with less violence done to his 


features, while the portraits of Messrs. | 


Schneider and Gabriel (of the 
Galleries) are almost 
east. As Frank Crowninshield points 
out in his foreword to the catalog, 
“Jean Charlot is a poet, writer, archae- 
ologist, portraitist, painter and design- 
er of heroic murals ... and has also 


Levy 


done distinguished work in lithographs | 


and water 


color.” He is obviously a 
man of many interests, moods and 
manners, which apparently accounts 


for the varied aspects of his painting. 




















Cables: “Buclase, Wesdo, London” 


most | 


and | 
or |} 


Kirstein, | 
probably the most thoroughly limned | 


comes | 


conventionally | 







Louis XV four colour gold Snuff Box, Louis XV four colour gold Snuff 

finely chased pastoral scenes Maker Box, with 6 finely chased panels 

D. F. Poitreau, Paris, 1761 of pastoral scenes, etc. Maker 
V.C.F., circa 1760 


Specimens from my collection of X VIII Century Gold and Enamelled 


RARE ENGLISH & CONTINENTAL 
SILVER, MINIATURES, ANTIQUE 
JEWELS, FINE SNUFF BOXES 
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“BLUE AND YELLOW” By MRS. A. STEWART WALKER 
This attractive flower composition is included in the artist’s exhibition at the 
Knoedler Galleries, which is on view through January 14. 


MRS. A. STEWART 
WALKER 
_ 


Knoedler Galleries 


FRENCH WATER COLORS | 


Pierre Matisse Gallery 


A group of water colors and draw- | p 
ings by various French notables of the | One of the best known of the contem- 
Paris on view at Pierre | porary specialists in flower painting, 

Matisse’s gallery in the Fuller Build- | Mrs. A. Stewart Walker, is again prov- 
ing. Outstanding is a pastel by Henri- | ing her flair for this particular form of 
Matisse of a reclining nude that is a | decorative art in her current show at 
perfect gem, as typical of this master | the Knoedler Galleries. She has added 
as any of his more elaborate—and prob- |@ decidedly original note to her pres- 
ably more expensive ont exhibition : 
frames that she has evolved, and which 

suit her colorful studies to a high de- 
gree. Here at last is a new frame that 





Ecole de is 


Also there 
is a Dufy water color, one of the amus- 


oils. 


ing race course series, that is another | 
collector’s item of the first water. Sev- 
eral Maillol drawings, one in particu- 
lar touched with soft colors, are espe- 
cially interesting just now in view of | 


introduced a group of studies of Flor- 
ida flowers this year, two yellow cacti 
and a stunning “Milk and Honey” lily 


|the large Maillol sculpture show just | being outstanding works. Her other 
next door at Brummer’s. A Severini | flower pieces, all charming arrange- 
gouache study of doves in a modernis- |ments of various blooms and still-life, 


tic setting, two Lurecat sketches, a 
Viaminck scene of a village street with | ful water colorist, and the three or four 
|stormy sky, a brightly colored Masson | landscapes are well up to her standard 
|abstraction, as well as works by Gro-|in this direction, particularly the 
maire, Laurencin, etc., round out an in-|“‘View from Porto Fino,” and the 
| teresting little show. | “Italian Riviera.” 











Snuff Boxes 


SPECIAL TERMS TO THE TRADE 


S. ]. PHILLIPS 


113, NEW BOND ST., LONDON, W. 1. 


Established 1870 


in the mother-of-pearl | 


promises to be widely adopted. She has | 


|easily sustain her reputation as a skill- | 
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EXHIBITION OF WATERCOLORS BY 


Mrs. A. STEWART 
WALKER 


AND OLD ENGLISH 
SPORTING PRINTS 


UNTIL JANUARY 14 


14 East 57th Street 
New York 


LONDON 
15 Old Bond St. 


PARIS 
17 Place Vendome 





VALENTINE GALLERY 


12 Rue Godot de Mauroy, Paris 


69 East 57th St., New York 


SELECTED PAINTINGS 
BRAQUE, CEZANNE, DERAIN, RAOUL DUFY, LURCAT, 
MATISSE, MODIGLIANI, PICASSO, RENOIR, ° 
DOUANIER ROUSSEAU 




















THANNHAUSER 


GALLERIES 
BERLIN LUCERNE 


TIERGARTENSTRASSE 1 HALDENSTRASSE 11 


























































































PISSARRO 


Durand-Ruel Galleries 





A retrospective showing of the work 
of Camille Pissarro is the New 
offering at the Durand-Ruel Galleries 
The earliest canvases date about 1871 
and the latest 1899, but despite the pas 
sage of years and the various tenden 
cies in technique that came into vogue 
during that period, Pissarro remained 
curiously himself. His canvases grew 
lighter in tone and more luminous with 


Year's 


the years, and he gained in dexterity | 


of touch as might be expected, but the 


same simple bourgeois outlook on life | 


and the same all absorbing love of the 
natural beauties of the French country- 


side remain his most distinguishing 
traits. 
“Vue de coteaux de Bazincourt,”’ 


done in a pointilliste manner and dated 
1886, is one of his most typical and 
lyric canvases, and the “Temps gris, 
printemps” (1895) is also of this type, 
with peasants working in the garden 
and recurrent fruitfulness suggested 
by the orchard trees breaking into 
delicate bloom. Pissarro turned his at- 
tention to urban subjects from time to 
time as the “Le pont Boieldieu a 
Rouen, temps mouillé,” and Gare St. 
Lazare, rue d’Amsterdam,” go to prove. 
A personal note is supplied by the 
Paulin bust of the artist that has been 
placed in one corner of the gallery, 
showing the splendid, rugged country 
type that Pissarro so eminently exem- 
plified. 





AMERICAN PAINTING 
Marie Harriman Gallery 


Four of Marie Harriman’s young 
American protegées are being featured 
in her New Year's exhibition, and it is 
quite plain that she has backed a prom 
ising group, as their work shows up to 
better advantage at each fresh presen 
itation. There can be no more delight 
| ful or rewarding task in the field of art 
than standing sponsor to youngsters of 
promise and I feel sure that Mrs. Har 
riman feels liberally repaid for all her 
efforts in ferreting out talented new 
|comers from the great run of Ameri- 
|cans who are painting today. Thomas 
| Donnelly, Frank di Gioia, George 
| Picken, and Fuller Potter, Jr., are the 
fortunate members of the Harriman 
coterie. Mr. di Gioia’s little scenes of 
East Side people are authentic records 
and well put together. Both Mr. Picken 
jand Mr. Donnelly have advanced in 
itheir landscaping, the former’s “The 
Cove” being particularly effective in 
|style and color, while Mr. Potter's fig 
ure work has a straightforward, Amer- 
ican look to it that argues well for the 
future. 








AMERICAN WATER 
COLORS 
J. LOUIS LUNDEAN 


Macbeth Galleries 
The College Art Association opens 


ithe New Year with a water color show 
j}at the Macbeth Gallery, under the head- 


ling of “Water Colors Made by Ameri- 


icans.” Fifty examples of contemporary 


work in this medium have been gath- | 





PAINTINGS 
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Mr. Edouard Jonas, 
Noted Art Dealer, 
Now in New York 


The 
art dealer, Mr 


well known international 


Edouard Jonas, 


has recently arrived from Eu 


making his head 


Plaza. He 


rope, and is 


quarters at the Savoy 


will be in this country for several 


months. 


ered together for another of the travel- 
ing exhibits sponsored by this inde- 
fatigably-minded organization. It is far 
from a routine selection that Mrs. Mac- 
Mahon has made on this occasion, and 


we find such well known men as| 
Charles Demuth, William Zorach, 


George Pearse Ennis, Ernest Fiene, 
John Costigan, Edward Hopper, 
Charles Burehfield and John Whorf 


ranged alongside Ear! Winslow, Rosella | 
Hartmann, Francis Chapin, Helen Mc- 
Ausland, etc., a very catholic selection, 
to say the least. The general run of 
the exhibit is high, and it is one of the 
best shows that the College Art Asso- 
ciation has yet put on. 

Genre sketches by J. Louis Lundean, 
another of the seemingly endless string 
of cowboy artists that the West is turn- 
ing out these days, are also on view at 


Macbeth’s. These little notations of 
city life are highly engaging, and 


should bring Mr. Lundean into consid- | 
erable favor with the gallery going pub- 
lic. 


}Curtain” is easily the 


oughly 





HENRY McFEE 
Rehn Galleries 

After four years’ absence from the 

galleries, except for an occasional con- 

tribution to the general group shows, 

McFee Rehn’s 


with a generous group of canvases and 


Henry reappears at 


pencil studies. Leading exponent of the 


Woodstock school of still-life painting, | 


Mr. McFee 
treatment of 


continues his established 


table-top, vases and 


leaves with no abatement of pictorial 
proficiency. In- 


interest or technical 


deed, at each fresh showing of his 


work, he gains in decorative power by 
arriving at continually larger combina 
tions of light and dark, by 
the complexity of his angles, 
a greater simplicity 
his parts. 


His quite recent “Still-life With Red 


in the spacing of 


his many decorative arrangements, is 
more clear-cut and more monumentally 
developed. The smal! “Glass Pitcher” 
is equally fine in treatment, and the 
“Interior with Still Life,” a stunning 
scene accented with warm notes of a 
halved melon, is another McFee work 


| that contains all his best qualities. 


Then there is the arrangement with 
dead leaves, and the one with yellow 
flowers, and indeed one might go on 


| through the entire list of still-life paint- | 
qualities | 
without becoming repetitious, so thor- | 
special | 


ings and note their special 


has he mastered this 


PRINTS 


increasing | 


and by | 


handsomest of | 
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phase of his art. He works his figure 
pieces with an equal devotion to fact, 
but I must confess that they seldom 
stir me to the same enthusiasm as hig 
still-life work, for the very fact that 
they end by being more static than the 
| still-lifes. They are resonant in color 
and well composed—he has taken jp. 
finite pains with the large reclining 
nude—but when all is said and done 
Mr. McFee emerges a master of still. 


he gets effects of great charm, and ] 
think his new Cezannish southern land. 
scape with blue mountains in the dig. 
tance is particularly happy. I liked, too, 
jthe measured patterns of his group of 
buildings through a_ window 
frame. The pencil drawings are typi. 
cally McFee in style and treatment 
and help to round out a particularly im. 
pressive exhibition. 


seen 





JOSE DE CREEFT 


New School for Social Research 


Jose de Creeft, well known Spanish 
| sculptor, is showing a variety of works 
|in one of the upper galleries of the New 
School. He returns to New York after 
|an absence of some ten years spent in 
Majorca and Paris. His major offering 
is a fantasy made out of kitchen uten.- 
{Sils, stovepipe sections, and inner tires 
|} to represent a mounted picador, a work 
|which was highly acclaimed when 
shown at the Salon des Independents in 
| Paris. He works in a variety of media, 
and ranges from heavy stone figures to 
portraits in porcelain. 





(Continued on page 9) 


AGHI & CO. 


ESTABLISHED 1760 


DRAWINGS 


OLD AND MODERN MASTERS 


144, 145, 146 NEW BOND STREET, LONDON, W. 1. 








Rare Famille 
Verte Vase 
Kang Hai period, 
1662-1722 
Height 18 inches 


Member Antique and 


RALPH M. CHAIT 


600 MADISON AVE., N. Y. 
at Fifty-Seventh Street 


EXHIBITION 


CHINESE PORCELAINS 














OF RARE 









Decorative Arts League 














CABLES: COLNAGHI, LONDON 





FAHIM KOUGHAKJI 


| KOUCHAKJI FRERES 


Ancient Glass 
Greek Bronzes and Marbles 
Early Christian Antiquities 
Early Mohammedan Potteries 
Miniatures and Carpets 


| PUBLICATIONS 
‘|The Great Chalice of Antioch” | | 


Two volumes, large quarto, 60 plates 


“Glass, Its History 


& Classification” 


Two volumes, 188 full page plates 
several thousand text figures 


_ FIVE EAST 57th ST. 
| NEW YORK 


C. T. LOO & CO. | 


48 Rue de Courcelles, Paris 
559 Fifth Ave., New York 
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AMERICAN ART ASSOCIATION 
ANDERSON GALLERIES: INC 


Unrestricted Public Sales of Art and Literary Property 


APPRAISALS FOR UNITED STATES & STATE TAX, INSURANCE, & OTHER PURPOSES 
CATALOGUES OF PRIVATE COLLECTIONS 


ON EXHIBITION COMMENCING SATURDAY, JANUARY 14 


Fie French and English Decorative Furniture 
IN EXQUISITE TASTE 


Comprising the Stock of 


SYRIE MAUGHAM, INC. 


New York 


Sold by order of Laura A. Welch 


Assignee for the Benefit of Their Creditors 


Blackman, Pratt & King, Attorneys for Assignee 
TOGETHER WITH 
Selections from the Stock of 


SYRIE, LTD., LONDON 


Sold by Their Order 


This assemblage of furniture is eminently suited to the graceful decoration of salons and boudoirs and particularly distin- 
guished by the generous number of painted, lacquered, and parcel-gilded item’s, whose value in decorating is so highly favored. 
Chairs, settees, and sofas are covered in beautiful fabrics, in most instances antique and consistently appropriate to the style 
of the piece. Despite its variety this group displays a prevading characteristic of delicate beauty as achieved so admirably by 
the Sheraton, Hepplewhite, Adam, Louis XV, and Directoire styles. 


A great many English and French eighteenth century occasional tables are included; also Venetian, Florentine, French, and 
Georgian mirrors. 


Eleven fine Aubusson rugs, including two Empire examples, are of note. A pair of screens and four panels of Chinese painted 
silk, exquisite in coloring, are suitable for a small salon, as are also a set of nineteen panels of painted wall paper. 


Decorative objects include lamps, crystal chandeliers of fine quality, two mantel clocks dating to the early 1800s in France, 
a few pieces of modern French and Swedish pottery and glass, needlework pictures, and cushions in brocade, damask, satin, 


and other fabrics. 
Sale: JANUARY 21 a 2:15 P. M. 


[ILLUSTRATED CATALOG WHW E SENT ON REQ 28 


AMERICAN ART ASSOCIATION - ANDERSON GALLERIES : INC 


R. MILTON MITCHILL, JR, President : OTTO BERNET, HIRAM H. PARKE, Vice-Presidents : W. H. SMITH, JR. 3rd Vice-President 


30 EAST 57TH STREET - NEW YORK 


Cable Address: ARTGAL or ANDAUCTION 


SUBSCRIPTIONS TO CATALOGUES Three Dollars Yearly for the Art and Three for the Literary 
LONDON REPRESENTATIVE: SHIRLEY FALCKE,77 BROOK STREET, GROSVENOR SQUARE, W. 1 


London Cable Address: AMANDGAL 
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A NEW ART IN THE 


MAKING 
The cinema, with its wealth of pic- 
torial possibilities, appears to have 


reached a point in its development 
when a new art form of special signifi- 
cance may be said to have received its 
inception. The animated cartoon, that 
inventive though humble agent of the 
Mickey 


and his host of cut-up cousins into such 


screen which brought Mouse 
world wide acclaim, has taken on new 
life with the advent of the 


past few weeks have seen the first of 


color, and 


a new series of these features all aglow 
with rainbow hues that argue endless 
delights to come. 

Walt Disney, the originator of the 
famous Mr. Mickey hit 
upon the use of color in bringing his 
screen drawings into fresh alignment. 
and by so doing has freed them from the 
more or less banal line treatment that 
has been employed in this form of 
screen work up to now. With the new 
Disney films, we have atmospheric 
qualities for the first time, and color 
harmonies of dramatic 


Mouse, has 


| 


significance | 


that bring a fresh enchantment to these | 


amusing cinema The 
scenes in Mr. Disney’s new pirate 
film where Neptune from 
waves and with 


conceptions. 


rises 


stirs up the sea his 


the | 


| 


trident is something of a pictorial tri- | 


umph, and there are moments in his | 


“Trees and Flowers” when his quaint | : slg 
| known French painter, died in 


ideas take on qualities of poetic beauty 
that make one wonder what these 


color films will be like when acknowl. | 


edged masters of line and color start 
working in this medium. 

It is not difficult to imagine the 
screen made thrilling with scenes from 
Moby Dick drawn and colored by Rock- 
well Kent and worked out as to detail 
by the various technicians such as Mr. 
Disney has at his command. Then 
think of Alice in Wonderland with all 
the Teniel fixings coming into new life 
on the screen, or any of the host of 
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This weave depicting Saladin burning the prisoners of the Crusade is a feature of the sale of period furniture, rugs, 


tapestries and decorative objects consigned by various owners for dispersal at the 
on January 12, 13, 14. 


so far on the printed page. There are 
also the possible Redons of the screen 
who in some future time will produce 
floating visions of haunting beauty that 
will melt and re-shape themselves in 
to untold fairy forms, and from there, 
it is only a step in picturing what the 
sur-realist will accomplish when given 
his chance to touch the animated car 
toon into figurations of his special de- 
vising. Romance, adventure, poetic 
flights of highest fancy, all at the bid- 
ding of our new screen geniuses, will 
the 


musical 


doubtless screens of 
the 


ments by the best composers. The pos- 


course over 


future with accompani- 


sibilities are indeed endless and the 


vistas thus opened up alluring to say 


the least. Mr. Disney has started a 
new art that is destined to go a long 
way. 
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CARRIERE-BELLEUSE 


well 
Paris 


Pierre Carriére-Belleuse, the 


| on January 1 at the age of eighty-one, 


according to a special dispatch to the 
New York Times. 

Carriére-Belleuse was born in Paris 
on Jan. 29, 1851, a son of Albert Ernest 


Carriére-Belleuse, distinguished sculp- | 


tor, who spent the last ten years of 
his life as director of the art depart- 


ment of the porcelain factory at Sé- | 


vres. The son studied painting under 
Cabanel and decoration in the studio 
of Paul-Victor Galland. 

Beginning in 1875, Carriére-Belleuse 
was a regular exhibitor at the Salon. 
Of his many pictures, “Le Miroir,” a 


pictorial characters that have rested | study of the nude, is in the Versailles 




































Peerage Bestowed 
On Duveen for His 
Art Benefactions 
LONDON 


the 
Brothers, 


Sir Joseph Duveen, 


head of well known firm of 


Duveen has just been 


made a Baron in recognition of 


rendered to art in his 


Sir 


services 


own country. Joseph has 
adopted the title of Baron Duveen 
of Millbank. 


name given to 


suggested by the 


the part of the 
Thames embankment upon which 
He will, 
however, be commonly known as 


Lord 


the Tate Gallery stands. 


Duveen, owing to the in- 


creasing disuse of the _ titles 

Baron, Earl and Marquis. 
Besides the extensive struc- 

tural additions to the National 


Gallery, the Tate Gallery and the 
National Portrait Gallery made 
by Sir Joseph recently, he is now 
engaged in arranging the 
installation of the Elgin 
marbles, which for the past hun- 
dred years been 
into small and inadequate quar- 
ters in the British Museum. 
project embraces a_ thorough 
cleaning of the sculptures, 
their arrangement in a new 
lery of stone designed by the 
architect, John Rus- 
sell Pope. Sir Joseph has further 
been an active member of the 
boards of the National Gallery, 
the Wallace Collection and other 
similar art institutions in Eng- 
land, and he has long encouraged 
English painters. 


for 
proper 
have crowded 


The 


and 


gal- 


American 





| ing part in the war. 


I merican-Anderson Galleries 


Museum, “La Danseuse Attachant 
Son Soulier” is at Dunkerque and 
“Tendre Aveu” in the Museum of the 


City of Paris. He won honorable men- 


tion in the Salon of 1887 and a silver 
medal at the Universal Exhibition of 
1889. He drew many sketches of danc- 


ers for Figaro Illustreé. 

Besides a great number of pastels, 
the list including portraits, dancers 
and nudes, many of them acquired by 
the government, Carriére-Belleuse de- 
voted his talent to three panoramas 
“Lourdes” (1880), “Jeanne d’Are” 
(1889) and “Le Panthéon de la Guerre.” 
His work on the last was in col- 
laboration with Auguste Francois Gor- 
guet. “The Panthéon of the War” was 
brought to this country in 1927 and ex- 
hibited here, in Madison Square Gar- 
den, and in other cities, under the aus- 
pices of the Thomas Jefferson Memo- 
rial Association. At the ceremonies 
on March 27, 1927, marking the dis- 
mantling of the picture in Paris, where 
it had long been on exhibition, Mrs. 
W. K. Vanderbilt cut in two the huge 
canvas, which measured 396 by 45 feet, 
so that it could be rolled around a 
great spool tor transportation. Twenty 
artists helped paint the picture. It 
contained portraits of the Allied Gen- 
erals, statesmen and heroes, grouped 
by countries, with a plan of the west- 
ern battlefront in panorama in the 
background. It was completed in 1919. 

The conception of the panorama is 


credited to Carriére-Belleuse, who saw 
| In it an opportunity for himself and 


other artists who were incapacitated 
by age or physical disability from tak- 
The work was 
| carried on throughout the four war 
| years and in November, 1931, the pano- 
|rama was bought by a group of citi- 
zens of Washington, D. C., for exhibi- 
tion in the capital during the Bicen- 
tennial. 


M. Carriére-Belleuse had been presi- | 


| dent of the International Society of 


| Painting and Sculpture and was a so- | 


| ciétaire of the Société Nationale des 
Beaux-Arts. 
| Legion of Honor, a Knight of the Or- 


| der of Leopold of Belgium and a Com- | 


mander of the Order of Danilo of Mon- 
| tenegro. 


He was an officer of the | 
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RECENT ART 
BOOKS 


Jose CLEMENTE Orozco 


By Alma Reed 
Published by the Delphic Studios, 
New York 
Price, $6 


The work on Jose Clemente Orozeo 


that Alma Reed, presiding spirit of the 


Delphic Studios and long-time cham. 
pion of Mexican aesthetics, has just 
| issued is one of the finest monographs 
on contemporary art brought out this 


Mrs 
securing a 
} that 
the 


year Reed has been fortunate ijn 


size and make-up for her 


make it possible to see and 
this 


0k 


enjoy work of brilliant Mex. 
can painter in all its many sidednegs, 
The plates, some two hundred or more 
are excellently achieved and Mrs. Reed 
has contributed a clear and brief intro. 
duction that justly appraises the work 
of the man who, next to Rivera, is the 
best-known of the latter-day painters in 
Mexico. 
Orozco's 
coes in 


remarkable series of freg. 
the National Preparatory 
School in Mexico City, a work that took 
five long years of devoted labor, com. 
prise the first section of the book 
proper, and it takes but a glance to 
sense the tremendous pictorial enthu- 
siasms that the artist brought to bear 
upon this theme of revolution so dear 
to the heart of the modern Mexican, Ag 
Mrs. Reed points out, Orozeo ‘was en- 
tirely free to express himself as he 
would in this epic summary of the vari- 
ous aspects of the revolution and its gso- 
cial implications. “There was no at- 
fempt to dictate propaganda or to im- 
technical The art- 
ist was responsible 
no commit- 


pose specifications 
regarded as a 


yorker over whose output 


tee, politician or contractor has the 
lightest control.” 

Judging from the plates, so illumi- 
nating in this Orozco work, it is not 


difficult to say that this five-year per- 
formance was the artist’s great period 
of production. It was surely a case of 
the time and the place, the theme and 
the medium, all caught up into one per- 
fect whole His later frescoes at 
Pomona (California), the New School 
in New York City, and Dartmouth Col- 
lege at Hanover, New Hampshire (now 
in progress), while unquestionably 
stamped with that stark and bristling 
sense of pattern and accent that is so 
peculiarly Orozco are hardly the equal 
of the earlier decorations. The section 
of the book devoted to the “Mexico in 
Revolution” lithographs and drawings 


is particularly impressive. These 
works have the starkness and horror 
of Goya at his most dramatic. The 


easel paintings, dealing variously with 
people and places of Orozco’s later wan- 
derings, are of unequal merit, but the 
early drawings and the miscellaneous 
lithographs and drawings that con- 
clude the plates are of the same timber 
as the Revolutionary work. Mrs. Reed 
has brought out a valuable work and 4 
timely one. 


Christie to Sell 
Hirsch Collection 
In Early Spring 


By Louise Gorpon STABLES 

LONDON Christie’s are com. 
missioned by the executors of the late 
Mr. Leopold Hirsch to disperse his 
well known art collection early in the 
spring. A brother of Mr. Henry 
Hirsch, whose works of art were sold 
a year and a half ago, Mr. Leopold 
Hirsch likewise bought with great dis- 
crimination, so that the quality of the 
pieces is particularly high. So much 
judgment did he use in making ac 
quisitions that during his lifetime he 
not infrequently turned his purchases 
to profitable account, sometimes sell- 
ing an object at a substantially in- 
creased figure to the man from whom 
|he had originally secured it. Many 
paintings of the British School such 
|as the Gainsborough and Raeburn por 
traits and the Morland canvases are 
| well known through engravings. A 
number of pieces of the old English 
| furniture have been described in 
various authoritative publications, 
while among the tapestries are many 
pedigree pieces. 
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EXHIBITIONS IN 
NEW YORK 


Continued from 6) 


ttt 
WILLIAM ZORACH 


page 


Downtown Gallery 


Rockefeller 


iected has become the chief item 


That which the Center 


has re 


exhibition at the Downtown Gallery 


Ol 


The much heralded “Spirit of the 
Dance,” which was commissioned by 
the Rockefeller group for the new 
Radio City Music Hall and which 


ally fell into disfavor with the pow 
Till 


crops up again, this time in plaster, to 


fin 


ers that be, like Eulenspiegel, 


contound the philistines whose tastes 


in some way or other offended 


were 
by the strong-limbed lady that William 
Zorach evoked in praise of the dance 

It is altogether a splendid piece ot 
ideally 


temple devoted to the arts of the thea 


work, suited for display in a 


ter and the dance, and in no way sug 


gestive of nudity as such. It is essen 
tially an ideal figure, scored in a large 
way, and designed to fill a generous 
niche. The original figure, cast in 
aluminum, has completely disappeared, 
and only Roxy and his associates hold 
the clue to what is destined to become 
a cause céléebre in the annals of Ameri- 
can art. From all accounts it is exactly 
the spirit of the Zorach nude that is 
wanting in the Radio City Music Hall 
performance, and it may be that the 
ultimate restoration of this very 
statue to its original place in the mu 
sic hall foyer will serve to wake up the 
Roxy group to a more liberal inter 
pretation of the arts as applied to the 
modern theater. 
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AROUND THE 
GALLERIES 
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weeereer. 


crooner 


Bartlett is 
the 


Paul 
at 


showing new can- 
that 


way ahead of anything that he has 


vases Kraushaar Galleries 
are 


vet painted. Something of the de Segon- 


za manner of setting rugged tree 
trunks aslant his compositions must 
have stirred the artist to evolve these 
new designs, for they seem to me to 
ave a marked vitality not to be found 

his earlier work. Not that Mr. Bart- 
ett's landscapes have aped de Segon- 
zac, but something of the same delight 


battered old trees tipping this way 
and that appears to have affected both 
painters to an uncommon degree. Then, 
oO, the intricate view of a distant town 
With a quaint motor car setting off the 


whole scene is a type of painting that 


I would not have expected from this 
particular artist’s brush. His still-life 
and flower pieces, charming and dis- 


tinguished, are more in his usual vein, 
Nut these new works are very much a 
revelation of fresh powers. 
% * * 

\t Marie Sterner’s Galleries a group 

portrait life masks by Tokio Payne 
ls On view, introducing a form of plas- 
tic work that is more or less a novelty 
to the New York show rooms. Many 


notables, including such diversified fig- 
ures In society and the arts as Walter 
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By LOUIS EILSHEMIUS 


This painting, that started the first interest in Eilshemius when Marcel Duchamp pointed it out in the 
Independent exhibition of 1917, is included in the artist’s show opening at the Valentine Gallery on Jan- 


Lippman, Francis Lederer (the mati- 
née idol of the moment), Mrs. Tiffany 
Saportas, Franklin P. Adams, Groucho 
Marx, Miss Frieda Inescourt, Edward 
Johnson, Mrs. Adrian Iselin, etc., have 
lent themselves to Mrs. Payne for the 
purpose of securing one of these plastic 
snap-shots, but I must candidly con- 


677 FIFTH AVENUE 


uary 9. 


fess that in most cases it seems hardly 
worth the trouble. Such masks as Mrs, 
Payne evolves, especially when they are 
tricked out in specious flesh tints and 
varnished, are little more than dubious 
souvenirs of a face wholly minus that 
informing something that the inter- 
pretive artist brings to a portrait. It 


OWARD YOUNG GALL 


seems to be the thing to do to have one’s 
features so immortalized, judging from 
the large clientele that Mrs. Payne has 
arrived at. but the results, judged 
wholly on the score of aesthetics, seem 
to be neither flesh, fish nor fowl, and 


you these days. 
ing studies of dogs, to be seen in one 
of 
wy 


there 


moment 
Howard, a young American artist who 


sults are not so happy. 
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The spirit of Groucho Marx seems to 


hover over 9 East 57th Street, for we 
have him not only among Mrs. Payne’s 
life masks at Marie Sterner’s but Alma 
Reed's 
Birnbaum just across the hall also fea- 
tures the wise-cracking leader of the 


display of caricature by 


Abe 


arx outfit. The art world is about the 


last place you would expect Mr. Marx 
to be turning up in, but it only goes to 


10w how far a snappy retort will get 
Mr. Birnbaum’s amus- 


the 
hat 
re a 


current 
the well 


magazines devoted to 
dressed woman wears. 
feature of the exhibition, and 
are clever heads of such cele- 
rated targets as Will Rogers, Al Smith 
nd Herbert Hoover. 


Nino Ronchi, an Italian visitor to 


these parts who has been pretty much 
bowled over by our major masonries, is 
also showing at 
His visions of Manhattan are highly 
dramatic, and make one wish that the 
y 

looked that way. 


the Delphic Studios. 


arious battlements of the town really 


* * * 


Julien is 


Levy 
abstract 


exhibiting at the 
canvases by Charles 


ippears to have very definite convie- 


tions regarding this type of painting. 
He has happily hit upon symbols that 
help him through most of his abstrac- 
tioning, for he would be hard put to 
make the grade without the little blue 
pennants 
points in his compositions. 
enlivens his scenes at times with flocks 
of darting minnows that give an easy 


that he plants at strategic 


He further 


grace to his designs, ‘but when he tries 
his hand at Picasso-like figures, the re- 
For the most 
part his canvases are sufficiently char- 


acterized to warrant serious cénsidera- 


tion, and for my own part, I am always 
tremendously impressed by any artist 
who has sufficient courage to attack the 
problems of abstract painting, no mat- 
ter how staggering the results may be. 
As Louis Bouché so aptly remarks in 
his foreword to the catalog: “A rare 
thing to find in any country, in Amer- 
ica particularly, is painting engendered 
by inventiveness out of esprit.” I am 
inclined to agree with him. Mr. How- 
ard knows how to paint and his work 
has a decided clarity of intention and 
a pictorial intensity that invariably 
sustains it. A group of recent camera 
studies by Lee Miller, recently returned 
from Paris, is also on view. 
” ” * 


The 144 West 13th Street Gallery—I 
do think that Mr. Schwartz might start 
the New Year by shortening the name 
of his gallery—is showing paintings by 
K. Terechkovitch, a member of the 
Russian group of painters. resident. in 
Paris. This is the first time that he has 
been seen in this country, and he ap- 
pears to be a landscapist of definite 
power and attack. Two of his scenes, 
“Paysage” from the Kaufman Collec- 
tion, and “Coin de Bainlieue,” are rich 
in color and individual in treatment. 
In most of the other outdoor works I 
detected a curious survival of the ear- 
lier French river school tradition of 
painting. His large garden scene is less 
successful, and his figure work-.-is not 
particularly distinguished one way or 
| another. 

- a ae 


The Kennedy Gaileries are showing 
wood-cuts by Asa Cheffetz, a young New 
Englander of decided decorative sense 

land highly technical command of this 
| little used medium. His New England 
| scenes are atmospheric, well pointed, 
land diversified in textural treatment. 
| He appears to be one of the most inter- 


the process is one only to be employed | esting men working in this particular 


in an emergency. 
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SCHONGAUER FINDS |CLEVELAND GETS 


MADE IN BREISACH 


BERLIN.—Frescoes by Martin Schon- 
gauer have recently been discovered by | 
Professor Sauer in Breisach Cathedral, 
and the photographs of these finds have 
been published in the Jahrbuch 
oberrheinischen Museen. There was un- 


der 


covered on three walls, under a layer of 
whitewash, a representation of the 
Last Judgment, treated as a triptych. 
On the west side, the Judge of the 
World is represented enthroned on a 
rainbow with the apostles and patri- 
archs by his side, while Mary, St. John 
the Baptist and angels carrying the 
symbols of martyrdom appear in the 
foreground. On the adjoining walls, 
the raising of the dead is depicted, 
while on the north side there are repre- 
sentations of damned souls thrown into 
purgatory. The frescoes on the south 
part of the cathedral show redeemed 
souls carried to paradise. 

Schongauer’s hand is unmistakably 
revealed in most of the designs, signs 
of a less skillful contributor being ap- | 
parent only in a few parts of the com- 
position. However, the whole forms a 
harmonious entity both in general con- 
ception and in color scheme. Apart | 
from stylistic evidence, the following 
documentary material corroborates the 
assumption that these newly discov- 
ered paintings are by Schongauer. It is 
recorded that the artist came to Brei- | 
sach in the eighties of the XVth cen- 
tury. Obviously, he left his native Col- 
mar to fill the commission in Breisach, 
where he died in 1491. Up to the pres- 
ent time, frescoes by Schongauer have 
been unknown, hence this discovery en- 
riches his oeuvre considerably. The 
restoration of the paintings was carried 
through with the greatest restraint, 
leaving the pictures untouched, save | 
for the removal of dirt and overpaint. 
—F., T. D. 





MASTER 
PAINTINGS 


FINE KHMER HEAD 


CLEVELAND 


A fine stone head of 
a Buddha has been recently added to 
the Dudley P. Allen collection in the 


Museum This piece, according to 


the article contained in the Decem- 
ber bulletin, “is reputed to have 
come from the eastern Baray, or reser 


voir, of Angkor, in which King Rajen 
dravarman erected in 945 a pyramidal 
shaped temple known as Mebon. Here 
there arises a confusion of dates that 
need only be suggested in this article. 


It has already been mentioned that 
there are two distinct styles in Khmer 
sculpture. The chief difference  be- 


tween them is one of conventionaliza- 
tion, for the works falling in one group 
are the free expressions, within neces- 


| sary limits, of the ideas of the makers, 


whereas the others adhere more rigid- 
ly to a set canon. In addition, the first 


|group is marked by arched eyebrows 


and sensual lips, the second by more 
nearly horizontal eyebrows and lips 
stylized into a definite pattern. Most | 


the latter group are also later, as such 
a progression has been discovered in 
other countries, but M. Stern of the 
Musée Guimet in Paris has found rea- 
son to reverse the order. If he is correct, 
the Cleveland head fits into the second 
category and dates from after the mid- 
dle of the XIth century. If. however, it 
was originally an adjunct of the Me- 
bon, and the Mebon can keep the pre- 
viously accepted date of 945, the head 
must have been made a century earlier. 
Again, the piece bears certain ear- 
marks relating it to a head of Buddha 


|from Romlok in the Musée Albert Sar- 


raut in Cambodia and to a head and 


| writers have asumed that the works of | 


The Art News 





France Honors the 
Work of Georges 
Wildenstein in Art 


PARIS 
stein, 


Mr. Wilden- 
member of Wilden 
stein & Company, who is Director 


Georges 


Paris 


of The Gazette de Beauz-Arts and 
the Beaur-Arts, as well as the au 
thor of numerous reference books 
on French Art, has recently been 
an Officer of 
Legion of Honor. 


promoted to the 





torso of Lokesvara in the Stoclet Col- 
lection in Brussels. The former has 
been dated by M. Groslier, Directeur 
des Arts Cambodgiens, in the VIth cen- 
tury, and the latter by Dr. Coomara- 
swamy, of the Boston Museum of Fine 
Arts, in the VIth or VIIth. As the head 
under discussion is more mature than 
either of these, perhaps an VIIIth cen- 
tury date would be comparatively ap- 
propriate. 

“Whatever the date, the piece is one 
of the supreme achievements in sculp- 


|ture and can readily take its place be- | 





side better known masterpieces. So | 
little stylized that it is not easily | 


grasped, it is imbued with the spirit 
that appears innate in a great work of 
art. To quote Dr. Coomaraswamy: ‘The 
Cambodian figure exhibits a miracu- 
lous concentration of energy combined 
with the subtlest and most voluptuous 
modelling. Works of this kind are in- 
dividual creations—not, that is to say, 
creations of personal genius unrelated 
to the racial imagination, but creations | 
of a unique moment. It is as though 
the whole of life had been focussed in 
one body.’ ”’ H. C. H. 


WHITNEY MUSEUM 
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DR. PARIS TO HEAD | 


MAKES PURCHASES|N.Y. U. ARTISTS’ HALL 


(Continued from page 3) 


Louis Bouché 

Henri Burkhard 
Konrad Cramer 
Francis Criss 

John Steuart Curry 
Nathaniel Dirk 
Ernest Fiens 
William J. Glackens 
Stefan Hirsch 
Gerrit Hondius 

Earl Horter 

edward Laning 
Henry Lee McFee 
Ross Moffett 

Henry Varnum Poor 
Paul Rohland 
Charles Rosen 


Stamford Harbor 
Three Men 
Landscape 

istor Square 

The Flyina Codonas 
Promenade 

Nocturne, 34th Street 
Fete de Suquet 

Pic of Orizaba 
Circus Folks 
Glouceste) 
Fourteenth 
Vegro Girl 


Street 


futumn Fruit 
The Vansion 


Car Shops 


Katherine Schmidt The Snake 
Raphael Soyer Vain Street Sunday 
Eugene Speicher Lucia 


Herman Trunk, J: 
Arnold Wiltz 


Vount Vernon 
Reconstruction 


In addition to the 28 canvases pur- 
the Whitney Museum of 
American Art, seven paintings bought 
from the Biennial Exhibition by Mus- 
seums and private collectors were an- 
nounced by Mrs. Whitney. 

As already made public, the Metro- 
politan Museum of Art secured “Dela- 
ware Water Gap Village’ by Louis 
Michel Eilshemius, “Union Square” by 
Davis Morrison, “In a Café” by Adolphe 


chased by 


Borie and “Blue Heron Lake” by Jonas | 


Lie. 


Mrs. Whitney today 


“Quiet Thought” by Yasuo Kuniyoshi, | 


Provincetown Wharf } 


stated that | 


The appointment of Dr. W. Franck. 
lyn Paris, architectural director and 
author, as honorary director of the 
Hall of American Artists of New Yor, 
University was announced recently by 
Chancellor Elmer Ellsworth Brown. 

Dr. Paris, reports The New York 
Times, originated the plan of a Hal] 
of American Artists at N. Y. U., ang 
through his efforts ten 


rotunda of the Gould Memorial Lj. 
brary at University Heights during 
the last fourteen years. 

It was also through the initiative of 
Dr. Paris that the bronze doors at the 
entrance to the University Library 
were erected as a memorial to Stan. 
ford White, who was one of the archi. 
tects of the library and the colonnade 
of the Hall of Fame. 

Dr. Paris is now preparing to add a 
bronze portrait bust of the late Danie} 
Chester French to the collection. The 
new bust will be the work of Mar. 
garet French Cresson, daughter of the 
late sculptor. 

At present the rotunda of the 
library contains busts of Augustus 
| Saint-Gaudens, Clinton Ogilvie, H,. K, 
Brown, Walter Shirlaw, William 4M, 
Chase, Frank Duveneck, George Ip. 
iness, J. Q. A. Ward, James McNeil] 
Whistler and Samuel F. B. Morse. 
Sculptors whose work is represented 
in the collection include Herbert 


}and “Susan” by Edmund Archer had|Adams, Paul Bartlett, John Flanagan, 


feller, Jr. and Nan Watson’s “Plums” 
had been bought by Mr. Issac J. Sher- 
man. 

A total of more than 20 percent of 
ithe pictures displayed in this exhibi- 
|tion were thus procured for public or 
| private collections. 





been purchased by Mrs. John D. Rocke- | Charles 


Grafly, Martiny, Andrew 
O’Connor, Piccirilli, Polasek, Edmund 
Quinn, Janet Scudder and A. A. Wein. 
man. 

Dr. Paris has had a long career in 
designing the decorative painting, 
mosaics and windows for the inte 
riors of many public buildings. 
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AMERICAN-ANDERSON | 
GALLERIES 


THROPP, VICKERY, 
PARES ET AL. 

TAPESTRIES, RUGS, FUR- 
NITURE, ETC. 


ROOS, 


Now on Exhibition 
Sale, January 12, 13, 14 


A group of important tapestries. some 
fine Oriental rugs, English and French 
furniture, well Georgian silver 
and a variety of porcelains, semi-pre- 
cious stone carvings and objects of art, 
are now on exhibition at the American- 
Anderson Galleries. These 
coming from the estates of Miriam D. 
Thropp of Washington, D. C., and Willis 
Vickery of Cleveland, as well as from 
the collections of Mrs. William Roos of 
Mamaroneck, N. Y., and Emile Pares of 
Paris, will come up for dispersal the 
afternoons of January 12, 13 and 14. 

Notable Oriental rugs, comprising 
fine Persian silk and Kirman palace 


as as 


carpets come from the Thropp estate, | 


among which must be noticed especial- 
ly a rare North Persian flower garden 
carpet of the XVIIIth century. 

A number of fine tapestries are to be 
found in the Pares collection. Repre- 
sentative of XVIth century Flemish 
workmanship are two examples former- 
ly in the Dormeuil collection, Paris. 
One, depicting “Saladin Burning the 
Prisoners of the Crusades,” is woven in 
a great variety of colors, 
cartouches with characteristic 
floral, fruit and figural motives. The 
second is carried out in bright colors, 
and depicts an equestrian battle in live- 
ly vein. A fine Lille weave of the early 
XVIIIth century, “Le Marechal-Fer- 
rant,” was formerly in the Dugast col- 
lection; 
woven hangings of the XVIIth century 
came from the Palais Royal. 

Four XVIIth century Brussels pieces 
belonging also to Mr. Pares include one | 
entirely woven in silk designed to set 
in a ceiling, also from the Dugast col- 
lection; an example with Virgin and 
Child medallion after Rubens original- 
ly in the Lisbon cathedral; and two 
other panels coming from the Rothill | 
collection entitled ‘Danse Grecque” and 
“Sacrifice Grec.”” Several Aubussons 
of the XVIIIth century offered by the 
same consignor feature a charming ex- 
ample after Boucher, “La Diseuse de 
Bonne Aventure,” from the Marquis 
D’Ausenay collection, Paris. 

An extremely important Brussels tap- 
estry about 1610, “Scipio Receiving the 
Carthagenian Officers,” bears in the 
border both the Brussels mark and the 


monogram of Jacob and Catherine Geu- | 


bels. The first named of these makers 
is famous for an important series of 
weaves in the Vatican, while the wife, 
Catherine, continued her husband's 


work, and executed numerous commis- | 
. ° } 
Sions for the Arechducal court. The} 


present example, consigned by a promi- | 
is described and | 


nent private collector, 
illustrated in Colonel d’Astier’s La Belle 
Tapisserye 
Scipion lV Africain, 1907. A pre-Gobelins 
hanging, “Armida Carrying Off 
Sleeping Rinaldo,” is also sent 
well known private collector. 


French and English needlepoint of | 
the XVIth and XVIIth centuries, main- | 


ly in the form of pictures and panels, 


PAINTINGS 





offerings, | 


heightened | 
with silver and gold and is enhanced by | 
mytho- } 
logical scenes and by a fine border of | 


while two rare Gobelins silk- | 


du Roy et les Tentures de | 


the | 
by a} 


“MR. AUGUSTUS BEDLOE” 
Mountain” 


|is well represented in this dispersal. 


| Especially notable is a set of eleven silk | gilded mahogany wall mirror, 
| finely 


petit-point compositions, with superbly 
executed scenes from the Old Testa- 
}ment. These pieces, which come from 
a monastery of Toulouse, reveal the 
| beauty of French Renaissance work- 
manship. The textiles include many 


| 


fine chasubles and other ecclesiastical | 


vestments of the XVIth and XVIIth 
centuries. From Cordova Cathedral, 
come a fine set of late Gothic chasuble 
and two dalmatics of beautiful early 
XVIth century silk brocatelle, in subtle 
| blendings of old gold and emerald; 
background of Gothic drap d’or broca- 
telle, Spanish, of the XVth or XVIth 
century, 
collection in Lyons. Among the other 
textiles are a fine length of drap d’ar- 
gent cut and uncut velvet in sky blue, 
| from French looms of the late XVIIth 
| century, and wall coverings of a Louis 
XVI salon in blue and yellow striped 
satin lampas. Both of these last men- 
tioned items are from the collection of 
the Marquis d’Ausenay, Paris. 


XVI pieces, American examples and 
fine English mahogany and satinwood, 
this latter group comprising Queen 
| Anne, Chippendale, Heppelwhite and 
Sheraton styles in the form of side- 
boards, various types of tables, settees 
and chairs. Among the individual 


| 


The furniture includes Louis XV and | 





This witty delineation of Poe’s famous character in his 
is among the works exhibited in the artist’s one-man show at the 
Fifteen Gallery from January 9-21. 


| ples, 
while a needle-painted chasuble on a| 


| Art Association in 
was originally in the Apolinar | 


la little 
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HENDERSON SHAVIAN 
COLLECTION 


Exhibition, January 9 
Sale, January 16 





The Shavian collection of Dr. 
bald the 


Archi- 


Henderson, who is author's 


| Official biographer, will go on exhibition | 
at the American-Anderson Galleries on 


January 9, prior to dispersal the after- 
noon of January 16. This event, which 
acquires added interest from its coin- 
ciding with the long-talked of visit of 
| Shaw to this country, 
| create a great deal of 
| bibliophiles. 
| geneous 


is expected to| 
interest among 
The collection is a homo- 
the autograph material 
| consisting entirely of Shaw letters and 
| manuscripts, while the books constitute 
practically a complete set of his works 
in first editions. The high peak will be 
found in the letters, which cover a peri- 
od from June 30, 1904, to August 28, 
| 1932. One of these is written on fifty- 
four pages, 
an autobiography. Written on January 
17, 1905, in answer to a series of ques- 
tions about his life and career, it took 
Shaw two weeks to compile, and is re- 
ferred to by Francesco M. Bianco in his 
| foreword to the catalog as “beyond 
doubt, the finest Shaw letter in exis- 
| tence.” 


one, 


and constitutes in reality | 
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PROVIDENT LOAN 
SOCIETY JEWELRY 


Now on Exhibition 
Sale, January 10, 11 


A collection of jewelry, featuring fine 
diamonds in a wide variety of cutting, 
is now on exhibition at the American- 
Anderson Galleries, prior to dispersal 
on the afternoons of January 10 and 11. 
The sale consists of unredeemed items 


| pledged with the Provident Loan So- 
| ciety of New York, and is being held by 
| their order. 


NATIONAL ART 
GALLERIES 


|HEWITT CURRIER & IVES 


PRINTS 


Exhibition, January 8 
Sale, January 11 


Rare Currier and Ives Prints from the 
collection of R. L. Hewitt of Toronto, 
Canada, will be sold at the National 
Art Galleries, Rose Room, Hotel Plaza, 
on the evening of January 11. Exhi- 
bition will commence Sunday January 
8. Besides many rare items of great 
historical value, this aggregation in- 
cludes a large group of charming prints 





(Continued on page 12) 





By DUNCAN SMITH 
“Tale of the Ragged 


pieces, a Chippendale carved and parcel 
a pair of 
inlaid Adam satinwood console 
tables, (from the J. K. L. Ross sale at 
the American-Anderson Galleries in 
1930); and a serpentine front Shera- | 
ton sideboard deserve particular men- 
tion. 

Georgian and American silver and 
Sheffield plate comprise table services | 


from Tiffany & Company and gilded | 
silver from J. E. Caldwell and Co., 
Philadelphia. In the English section, 





there are George II, III and IV exam- 
while a George I silver porringer | 
cup, London, 1715, comes from the Rob- | 
ert Hoe collection, sold at the American | 
1911. 
In the third session are to be found 
group of attractive Chinese | 
carvings in variots semi-precious | 
stones, while among the table porce- | 
lains, which open the first session there 
appear among the Thropp consign- 
ments sixteen Haviland Limoges porce- 
lain plates with the U. S. coat of arms. 
These formed part of a White House 
service and are illustrated in the mak- 
er’s book on these important orders. 
In a group of Oriental Lowestoft, ap- 
pears a pair of two-handled urns with 
covers, about 1790, in red, blue and 
gold. Paintings, prints, bronzes, clocks, 
biblelots and a handsome series of fine 
modern linens and laces make up the 
balance of the catalog of 733 items. 
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New York 
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1-2-3 Room Suites 
Furnished or Unfurnished 
By the day, month or year. 

ROOM AND BATH 

$4.00 DAILY 


15 EAST 69th ST. 


HOTEL | 


NEW YORK 





2) WESTBURY 


Home of Prominent 
Art Dealers. 
Convenient to all art 
galleries, theatres and 
shops. 
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COMING AUCTIONS 


(Continued from page 11) 





in very attractive colors, especially 


suitable for home decoration 
The popular American rural scencs 


and city views are finely represent 


in the catalog by a great variety ol! 
specimens which range from quaint 
scenes in old New York to such dra 
matic subjects as the “Great Con 
flagration at Pittsburgh, Pa., 1845.” In 
dividual items especially to be noted 
are the popualr “American Expres 
Train,” the “Skating Pond in Central 
Park, 1862,” which we illustrate, and 
“View of the Park Fountain and City 


Hall” in New York City 

Naval and marine subjects also ap 
pear in considerable number and fea 
ture vivid depictions of famous battles 
at sea, as well as picturesque records of 
famous clipper ships, whalers and ear) 
steamships. Among the most desirable 
items in the category we may mention 
the “Constitution and Guerriere,” the 
“U.S. Frigate Constitution,” “The Terri 
fic Engagement Between the Monitor 
and Merrimac” and “The First Fight 
Between Iron Ships of War.” 

Collectors of early sporting prints 
will also find many desirable subjects 
in this dispersal, devoted to hunting, 
baseball, the turf, etc. Such examples 


as “Water Rail Shooting,” “Grand 
Match for the Championship at the 
Elysian Fields Hovoken, 1866" and 


“Camping in the Woods, Laying Off” 
should be noted as among the leading at- 
tractions in this group. The sale ends 
with a series of American historical 
subjects, including such items as “The 
Surrender of Lord Cornwallis at York- 
town” and other scenes from the Revo 
lutionary and Civil War. 


DREW FURNITURE 


Exhibition, January 8 
Sale, January 14 


French and English furniture togeth- 
er with silver, porcelain, glass and ori 
ental objets d’art consigned by Mr. 
George H. Drew of Southampton, Long 


Island, will be sold at the National Art| 


Galleries, Rose Room, Hotel Plaza, on 
the afternoon of January 14. 
tion commences January 8. 
Many desirable chairs, tables, high- 
boys and mirrors are included among 


the offerings of this dispersal, the Eng- | 


lish examples featuring a Queen Anne 
walnut highboy, a pair of charming 
Heppelwhite wall-mirrors with giran- 
doles, a Cromwellian walnut banquette 
and an interesting old oak chest with 
carved panelled _ front. Provincial 
pieces of various styles predominate in 


the French group while other attrac-| 


tive pieces include a Baroque walnut 
cabinet, circa 1710, an American Shera- 


ton drop-leaf table, an Italian Renais- | 


sance trestle table and a set of three 
Dutch marquetry chairs. Especially rich 
in workmanship is an ivory inlaid secre- 
tary dating from about 1710, decorated 
with Renaissance motives, and a bust 
portrait of one of the Medici family. 

Further to be noted are the porce- 
lains, antique glass, silver and Japa- 
nese and Chinese objets d’art, which 
are included in this sale. Of these to 
be especially noted are complete din- 
ner services of old French and Dresden 
manufacture, an old Spanish silver 
desert set, early American Sandwich 
and ruby glass, various Chinese carved 
ivory figures and a few pieces of early 
American silver. A few rugs round out 
the collection. 


JACOB 


30 West 54th Street 


OLD COINS 
WORKS 


EGYPTIAN—G 


'and 13 and the evening of the 


Exhibi- | 


ANTIQUITIES & NUMISMATICS, INC. 


MEDIAEVAL and RENAISSANCE 


ARS CLASSICA, S.A. 
31, Quai du Mont Blanc, GENEVA (Swiss) 
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“CENTRAL PARK, THE SKATING POND, 1862” 


This rare Currier & Ives lithograph is a feature of the sale of the collection 
of R. L. Hewitt of Toronto, to be auctioned at the National Art Galleries, on 
the evening of January 11. 


DARROW LIBRARY 


Now on Exhibition 


Sale, January 12, 13 


Collectors will find much of interest 
in the first editions and finely bound 
sets and mss. in the library of Mr. C. B. 
Darrow of Plainfield, N. J., which, with 
additions from other sources, is now on 
exhibition at the National Art Galler- 
ies, Rose Room, Hotel Plaza, prior to 


'EGAS MURALS FOR 


THE NEW SCHOOL 


The New School for Social Research 
has acquired a third mural painting, 
the work of Camilo Egas of Quito and 
the largest decoration yet in- 
stalled in this downtown center of cul- 
ture and the arts. The subject of the 
canvas is a ceremonial dance in some 
Ecuadorian village with the populace 
making strange festival 


to be 


movements 


dispersal the afternoons of January 12|around a group of women attired in 


3th. 
The sale offers many outstanding ex- 


amples of the literature of all ages, | 


among them being a beautifully illumi- 
nated XVth century Book Hours; 
an important inscribed first 
editions of D. H. Lawrence; a group of 
Nathaniel 


of 


series of 


Richard Le Gallienne mss.; 


Hawthorne’s own set of English Trials, | 


and many splendidly bound sets of 


works. Not only do most of the first 


editions contain autograph letters by | 
ithe authors, but there are also a num-| 


ber of important individual autographs 
featuring an original treaty of peace 


between Henry VIII and Charles V. 


French Museum to 
Open Season With 
A Bourdelle Show 


The Museum of French Art at 22 
East 60th Street will devote its first 
|exhibition of the season to a large dis- 
|play of sculpture by Bourdelle. Mr. 


| Pierre A. Bedard, director of 


| 

French 
| bassador Paul Claudel will give an ad- 
| dress at the opening on January 11. 


|lege Art Association to arrange the ex- 
hibition. Fifty in 
marble and stone illustrating the whole 
development of Bourdelle’s art will be 
on view, half of these pieces being sent 
by the artist’s widow from his studio 
in Paris. 


sculptures bronze, 





HIRSCH 


New York 


and MEDALS 
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standard authors and extra-illustrated | 


| 


the | 
Institute, announces that Am- | 


The Institute has appointed The Col- | 


















towering headdresses. Mr. Egas has ac- 


THE PARIS ATELIERS 
of the 


NEW YORK SCHOOL OF 


FINE & APPLIED ART 


announces an exhibition 
Designs of Interiors and Decorative Illustration 
recently shown in Paris 
American Art Association-Anderson Galleries 
30 East 57th Street New York City 
January (0th to {7th inclusive 
10 A.M. to 6 P.M. Sunday 2 to 5 P.M. 


THE 


FIFTEEN GALLERY 
37 West 57th St., New York 
Decorative Paintings by 


DUNCAN SMITH 


Jan. 9th to 21st incl. 


“The Spirit of the Dance” 
| 


| WILLIAM ZORACH 


| 113 WEST 13th ST.- NEW YORK 





| 
| 
| 
| 


VENEZIA 
San Trovaso 960 


PERIOD ROOMS, FURNITURE 
EARLY TEXTILES & RUGS 


FERAL 


Ancient Paintings 
48 bis Avenue Kléber, PARIS | 























quitted himself of his task with obvious 
skill and his 
comes to life with remarkable success. 
It is a pity that it is not shown to bet- 


enthusiasm, for scene 


ter advantage, as the top lighting ac- 


centuates the only weak spots in the 
compositions, namely, the empty spaces 
between the various groups of cele- 


brants. Should the picture be lit from 


below I feel sure that this defect would 
be obviated, and proper emphasis be 
given the foreground figures which are 
somewhat lost in shadow at present. 
Then, too, the cool green side walls tend 
to make Mr. Egas’ color scheme seem 
unduly warm. Here I should suggest 
painting the alcove black. R. F. 


A. 8S. DREY 


OLD PAINTINGS 
WORKS of ART 


Sek 


NEW YORK 
680 Fifth Avenue 





Saturday, January 7, 1933 


MONTREAL 


The Art Association of Montreal hag 
recently been presented with a fine 
canvas by Charles Emile Jacque de. 


_picting a shepherdess and flock in a 


landscape with a river in the back. 
ground. The picture is a gift of the 
family of the late F. Wolferstan Thom. 
as. 

Two other acquisitions by purchase 
are “Le Musoir; Le Croisic,” by Henri 
Le Sidaner, and “The Old Certosan 
Monastery, Capri,” by the Canadian 
painter, the late William Brymner, 
President of the Royal Canadian Acad. 
emy of Arts from 1909 to 1918. 


MUNICH 





Maximiliansplatz 7 


VAN DIEMEN & CO. 
LILIENFELD GALLERIES 


General Representative 
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21 EAST 57th STREET, NEW YORK 
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Ancien Palais Sagan, 57 Rue St. Dominique 


78% STREET 





DemorTTe 


ROMANESQUE, GOTHIC & CLASSICAL 
WORKS OF ART 


MODERN PAINTINGS 





PARISH 


27 RUG DE 
BERRI (VIII) 













JACQUES SELIGMANN 


3 East 51st Street, New York 


PAINTINGS and WORKS of ART 


PARIS 
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Saturday, January 7, 1933 
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Calendar of 


Ackerman Galleries, 60 East 67th Street— | ( 


prints, fine etchings, engrav- 


Sporting . 
mezzotints. 


ings and 


{merican Academy of Arts and Letters, 


Broadway at 155th St.—Paintings by | Grant Studios, 114 Remsen St., Brooklyn 


Gari Melchers. 


american Folk Art Gallery, 113 West 13th | Harlow, McDonald Co., 667 Fifth Ave.— 


street—Special holiday exhibition. 


4n American Place, 509 Madison Ave.— 
Paintings new and old by Georgia 


oO’ Keeffe, to Feb. 22. 


arden Gallery, 460 Park Avenue—Holiday 
exhibition. 


Argent Galleries, 42 West Sith Street— 
~ Portrait sketches from two continents, 
by A. J. Barnouw, African Bantus and 
American Indians, to Jan. 12, 


Art Center, 65 East 56th Street—Water 

~ colors by Charlotte Blass, to Jan. 12. 
Folk art of the United States; Persian 
painting and decorative arts, intended 
for the Chicago World's Fair exhibition, 
to January 14; watercolors and draw- 
ings by Loren Barton, to Jan, 11, 


Averell House, 142 East 53rd Street— 
. Sporting prints, modern sculpture and 
art for the garden, to Jan. 15. 


Babeock Art Galleries, 5 East bith St.— 
American paintings and water colors. 


Bachstitz, Ine. the Sherry-Netherlands, | 
Fifth Avenue and 59th Street—Stefan 
Von Auspitz collection. 


John Becker, 520 Madison Avenue—Water | 
colors by Sam Charles, to Jan, 28. 


Belmont GaHerles, 576 Madison Avenue— 
Primitives, old masters, period portraits. 


Réhler & Steinmeyer, Ritz Cariton Hotel 
Paintings by Old Masters. 


Bhourgeols Galleries, 123 East 57th Street 
Old and modern paintings. 


Brooklyn Museum, Eastern Parkway, 
Brooklyn—Opening of the new decora- 
tive arts wing: special exhibition of 
Egyptian art. 





Brummer Gallery, 55 East 57th Street— 
Sculpture by Maillol. 


Butler Galleries, 116 East 57th Street— 
Paintings “suitable for decoration." 


Ralph M. Chait, 600 Madison Avenue— | 


The Ma Chang Kee collection of an- 
cient Chinese bronzes. 


Carnegie Hall Art Gallery, 154 West 57th 
St.—Second showing of the new Car- 
negie Hall artist group. 


Caz-Delbo Gallery, 561 Madison Avenue— 
Paintings by G. W. Rickey, to Jan. 12. 

Cheshire Gallery, Chrysler Building— 
Work of George Laszlo. 


Columbla University, Philosophy Hall— 
Walter Scott centenary exhibition of mss. 
first editions, etc.; Teachers College— 
Show of children’s art work. 


Contemporary Arts, 41 East 54th Street— 
Paintings by Francis Criss, to Feb. 4 


Delphic Gallery, 9 East 57th St.—Carica- 


tures by Abe Birnbaum and paintings of | 


New York by Nino Ronchi, to Jan, 15. 


Demotte, Inec., 25 East 78th Street— 
Romanesque, Gothic and classical works 
of art; modern paintings. 


Downtown Gallery, 113 West 18th Street— 
One piece exhibition of a sculpture by 
Zorach, entitled “Spirit of the Dance ;” 
paintings by Bernard Karfiol. 


A. S. Drey, 680 Fifth Avenue—Special ex- 
hibition of Italian Primitives. 


Durand-Ruel Galleries, 12 East 57th St.— 
Retrospective exhibition of paintings by 
Pissarro, to Jan. 24. 


Ehrich Galleries, 86 East 57th Street— 
25th Annual Xmas exhibition of paint- 
ings of the Madonna. Mrs. Ehrich—An- 
tique furniture and gifts. 


Eighth Street Gallery, 61 West Sth Street 
Paintings by Mark Datz, to Jan. 23 


Ferargil Galleries, 68 East 57th Street— 


Special collection of little masters, to | 


Jan. 15. 


Fifteen Gallery, 87 W. 57th St.—Decora- 
tive paintings by Duncan Smith, Jan. 


9-21, 


French & Co., Ine, 210 East 57th St.— 
Permanent exhibition of antique tapes- 
tries, textiles, furniture, works of art, 


panelled rooms. 


Gallery, 144 Wiest 18th Street—Paintings 


by Terechkovitch, to Jan. 24. 


Gallery of Living Art, 100 Washington 
Square East—Permanent exhibition of 
progressive XXth century artists, with 
recent additions by Bouché, Bonnard, 
Gris, Gleizes, Delaunay, Helion, Lau- 


rens, Torres-Garcia. 


Goldschmidt Galleries, 780 Fifth Avenne— 


Old paintings and works of art. 


Grand Central Art Galleries, 6th Floor t 
Grand Central Terminal—One hundred Park West (76th Street)—Portraits of 


Selected prints from the Society of Amer- 


ican Etchers, to Jan. 24. 


M. Grieve, 386 Park Ave.—Portrait frames. 
Largest collection of rare examples of 


all periods. 





Jacob Hirseh, Antiquities and Numismat- 


Indoor Art Market, 134 East 74th Street- 


Marie Harriman Gallery, 61 East 57th 


Kennedy Galleries, 785 Fifth Avenue- 


Kleemann-Thorman Galleries, Ltd., 575 


Lilienfeld Galleries, Ine., 21 East 57th St. 


| The Little Gallery, 18 East 57th Street— 


The Art News 


Exhibitions in New York 


’ KR. D. Studio, 9 East Sith Street— | Paris Atellers of the New York School of 
Paintings by Ferdinand Bernet, Ada V. Fine and Applied Art, at the American- 
Gabriel, Wm. P Osborn and Marion Anderson Galleries — Exhibition of 


Schumann, to Jan. 14. Students’ work, Jan. 10-17. 

New York Publle Library, 476 Fifth Ave.— 
Centenary exhibition of Manet prints; 
modern book plates presented by Dr. H. 
T. Radin; illustrations of Winslow 
Homer. 


Etchings by American artists. 


Etchings by Rembrandt and his con 

ao etchings by Dorsey lot | Raymond & Raymond, 40 East 49th St.— 
e yson. Facsimiles of primitive and renaissance 
masters, 


ies, Inc., 30 West 54th Street—Fine | Rehn Galleries, 683 Fifth Ave.—Paintings 
works of art, Egyptian, Greek, Roman. | and drawings by Henry McFee. 
Mediaeval and Renaissance. 


Reinhardt Galleries, 730 Fifth Avenue— 
Drawings by Rowlandson. 
Exhibition and sale of paintings, sculp- | 
ture, drawings, lithographs and etchings | Robertson-Deschamps Gallery, 415 Madi 
of contemporary artists. son Avenue—Cerainics by R. Struck. 


Rosenbach Co., 17 East 51st St.—French 
Street—Paintings by Thomas Donnelly, prints, furniture, silver and objects of 
Frank di Gioia, Georgia Picken and art. 
Fuller Potter, Jr., to Jan. 14. 





Schulthels Galleries, 142 Fulton Street— 
Paintings and art objects. 


Recent etchings by John Taylor Arms 

and Levon West. schwartz Galleries, 507 Madison Avenue— 
Water colors and etchings of game 

Keppel Galleries, 16 East 57th Street— | birds by Roland Clark. 
Etchings and lithographs by Whistler. 

Scott & Fowles, Squibb Building, Fifth 
Avenue and 68th Street—XVIIIth cen- 


Madison Avenue—Prints by contempo- | tury English paintings and modern draw- 
rary artists. ings. Water colors by Rowlandson (1756- 
1827). 


Kleinberger Galleries, 12 East 54th St.— 
Paintings by old masters. Messrs. Arnold Seligmann, Rey & Co.,, 
Inc., 11 East 52nd St.—Works of A 

Knoedler Galleries, 14 East 57th Street- ea 


Flower paintings by Mrs. A. Stewart 


Jacques Seligmann Galleries, 8 East 61st 
Walker, to Jan, 14. 


Street—Paintings and works of art by 
old and modern masters. 


Kraushaar Galleries, 680 Fifth Avenue— 


Paintings by Paul Bartlett, to Jan. 21. Ek. & A. Silberman Gallery, 137 East 57th 


Street—Old masters and works of art. 
John Levy Galleries, 1 East 57th Street _— ™ a 


Paintings by Jean Charlot, to Jan. 21. 


Marie Sterner, 9 East 57th Street—Mod- 
ern Old Masters; portrait life masks 


Julien Levy Gallery, 602 Madison Avenue— by Tokio Payne, to Jan. 14. 


Paintings and drawings by Charles | 
Howard and photographs by Lee Miller, 
to Jan. 25. 


Valentine Gallery of Modern Art, 69 East 
sith Street—Paintings by Eilshemius, 
from January 9. 


Christmas season exhibition. Vernay Galleries, 19 East 54th Street— 
XVIIIth century _ English furniture, 

Hand wrought silver by Arthur Stone; porcelain, silver and panelled rooms. 
lecorative pottery by Maud M. Mason. . . 

deco e pottery b; ha SOM | Wanamaker Gallery, au Quatrieme, Astu: 
Place—American antique furniture at- 
tributed to Goddard, Townsend, Sey 


mour, McIntire and others. 


Macbeth Gallery, 15 East 57th Street— 
Watercolors by Americans under the 
auspices of the College Art Association, 
to Jan. 14 Wanamaker Gallery, au Quatrieme, The 
Waldorf-Astoria, Park Avenue and 49th 


Pierre Matisse Gallery, Fuller Bldg., 5! 
~ pf 7 a tg Moe Street—Antiques and objets d'art. 


East 57th St.—Exhibition of pastels and 
rater-colors by conte ‘ary French | y . ,; 

waste theaugh Ja Gee oraTy French | wells, 88 East 57th Street—Early Chinese 

i er . art. 

Metropolitan Galleries, 730 Fifth Avenue— " 

Palatines by old masters. Weyhe Gallery, 794 Lexington Avenue— 
Holiday show of prints. 


Metropolitan Museum of Art, 82nd St. and 
Fifth Ave.—Special display of the Fried- 
sam bequest. Recent Egyptian acces- 
sions (8rd and 5th Egyptian rooms). 
European fans. 


Whitney Museum of American Art, 16 
West Sth Street—Annual Exhibition of 
Acquisitions, Jan. 10-Feb 15. 


Wildenstein Galleries, 19 East 64th Street 


—Opening exhibition in the new build- 
Midtown Galleries, 559 Fifth Avenue— |_eing. 

Paintings by William Palmer and 11th 
cooperative group show, to Jan 29. | Yamanaka Galleries, 680 Fifth Avenae— 
Exhibition of sculptures from the rock 
caves of Tien-lung-shan and Yun-kang; 
Japanese arms and armor of the Toku- 
gawa period. 


Mileh Galleries, 108 West 57th Street — 
Paintings and sculpture by contempo- 
rary Americans, to Jan. 15. 


Montclair Art Association, at the Art Mu- | Howard Young Galleries, 677 Fifth Ave- 
seum—Forty years of American art, as- nue—Selected old masters, to Jan. 15. 
sembled by the Macbeth Galleries. | 

Zborowski Gallery, 460 Park Avenue (at 
Montross Gallery, 785 Fifth Avenue— sith Street)—Paintings and drawings 

First one-man show of water colors by by Renoir, Seurat, Degas, Modigliani, 

Frank Horowitz, to Jan. 16. Toulouse-Lautrec and Utrillo from im- 

portant private collections in France. 

Morton Galleries, 127 East 57th Street— | 
Watercolors by Edith Haworth, Jan. | 
9-23, 


New York Exhibit 
For World’s Fair 
Is Now Decided 


Museum of the City of New Yurk, Fifth | 
Avenue at 104th St.—Xmas season exhi- 
bit of New York toys of other days and 
of a new minature group by Dwight | 
Franklin depicting the construction of | 
the Empire State Bldg. 





Museum of French Art, 22 East 60th | 
Street—Special exhibition devoted to | 
sculpture of Bourdelle 











Work is now under way on the New | 
York State exhibit for the Chicago | 





World’s Fair, “A Century of Progress,” 
to open in June. The decorati of 
Loan exhibition of seventy years of I de ation of the 


American art; American Folk Art; | 00m set aside for New York in the 
“Art ot the Common Man in America.” | Hall of States will constitute the official 


exhibition. Designed by Eugene Schoen, 


Museum of Modern Art, 11 West 53rd St. 


Museum of Science and Industry, 220 East 
42nd Street—Industrial subjects by Ger 
rit A. Beneker. 


National Arts Club, Gramerey Park— | pict the story of New York 
Members’ annual exhibition of paintings ? . 
and sculpture. 


Newark Museum, Newark, N. J.— 


and armor. The Jaehne loan collection | Pals 
of Netsuke. Modern American paint- 


and holidays. ) ] 
Life in Latin America (Junior Mu-|Sechoen’s decorative 
seum.) 








mopolitan America; sculpture by José 
de Creeft, to Jan. 15. 


New York Historical Society, 170 Central 
after 1807, through January. 


Exhibition of religious paintings. lem still to be solved. 


the interior will be executed along the | 
simple lines of the contemporary style, | 
while the scenic decorations will de- | 


NaN Ya iYeNYa\Yexiveviverlvevive\lya\lvevive\ivey 
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Two large panels flanking the en- 
5. eee, © Se OO Bee trance, in full color and relief, are be- 

Works by modern American and foreign | 1D& designed and executed by Joseph | 

artists. Urban to portray the Empire State’s 
foremost examples of man-made and 
Aviation and its place in art. Special ex- natural force: New York City’s sky- 
hibition of European and Oriental arms | scrapers, on the one hand, and Niagara 
on the other. Photomurals by 
ings and sculpture. Closed Mondays | Edward Steichen, illustrating the scenic 
Sculpture (in court). | beauties of the State, will complete | 
scheme. These 
murals, to be made from photographs 
New School for Social Research, West 12th | of the Adirondack region taken by 

St.—New murals by Egas; art of cos- | Steichen especially for the purpose, will 
occupy the wall space above a wood 
wainscoting eleven feet high. There 
will be two photomural panels sixteen 
Mayors of New York City from 1789; of feet high by seventy feet long, which, 
ship pictures and related memorabilia, | according to Mr. Steichen, will mean 
enlarging his photographs over twenty 
Newhouse Galleries, 678 Madison Avenee diameters, involving a mechanical prob- 
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Flechtheim and 
Cassirer Arrange 


Three Exhibits 


By Fvora Turke-Deri 

BERLIN—The Paul Cassirer Gallery 
and Alfred Flechtheim are co-operating 
in a series of three exhibitions of Ger- 
man contemporary art, the first of 
which has just been opened at Cassir- 
er’s. These firms are certainly to be 
commended for this ambitious project. 
Such a series as this, emphasizing the 
activity of the present generation of 
painters and sculptors, provides an op- 
portunity for testing the true quality 
of the works on view, 
distinguish between the ephemeral and 


and helps us to 


more enduring values. 

It is quite natural that the radical 
phases of the modern movement have 
brought to the present exhibition pic- 
Real- 
istic, cubistic, abstract and other ten- 
dencies are represented. 


tures of very varying character. 


The great ab- 
stractionists of the German contempo- 
rary school—Kandinsky and Klee—are 
of course outstanding in their group. 
The pureness of line and delicacy of 
handling impart to the works of both 
of these artists the sensation 
lute creation, 
agery. 

Next to these, the paintings by Lud- 


wig Kirchner rank among the most 
impressive in the display. Dramatizing 
natural forms with a certain charming 
impulsiveness, this artist’s powerful 


of abso- 


free from physical im- 


transformations make natural facts ap- | 


pear insipid and dull. Indeed, almost 
all of his compositions are instinct with 
a fine sweeping rhythm. 


Cubism is represented by two artists 
who illustrate both its intellectual and 
emotional aspects. Schlemmer con- 
structs his pictures scientifically and 
arrives at a consciously arranged and 
determined stylization of reality. 
Lionel Feininger’s work, on the other 
hand, has more subconscious elements 
which are felt in his harmonious use 
of cubic form and color values. Georg 
iross is represented by several of his 
latest paintings which impress one as 
singularly visionary creations despite 
their crude reality of subject-matter. 

Only a limited number of sculptures 
are included in this first show. Of 
these, the works by Herbert Garbe and 
Emy Roeder stand out because of their 
extreme sincerity of conception and 


profound knowledge of the sculptor’s | We owe to him. No words could ex-| 


special materials. 


HEINEMANN 


CHICAGO 


A Bavarian Room is the newest ad-} 


The Art News 





NEW YORK 
AUCTION CALENDAR 





dition to the series of galleries now ceevccverererrerree) 
arranged in the south end of the Hutch- American-Anderson Galleries 
inson Wing, Art Institute of Chicago. 30 East 57th Street 

The at articles > furni - % January 7—The Alfred H. Mulliken ¢ 
The quaint articles of furniture and lection of English XVIIth and XVIIItl 
decorations contained therein are entury furniture featuring an impo! 


Allerton, | 
Institute. | 


largely the gift of Robert 
Vice the Art 


Two of the most interesting objects in| 


President of 





January 10, 


tant locks 
gether 


and cloisonné 


1i—Valuable jewelry by o1 
der of the Provident Loan Society of 


group of 
with Chinese porce 


enamels 


of the period 
Init pottery 


the room are small, elaborately carved New York 
and ornamented sacred relic holders.| January 12, 18, 14—Important tapestric 
tes , , | and gs, English and French fur 
A very ambitious cabinet of rococo de cur and Te ve <i of yt from the estate 
sign, done by an early XIXth century| of Miriam D. Thropp, Washington, DP). | 
: ; : | and Willis Vickery, Cleveland, and fr 
Bavarian wood carver, is near the| the collections of Mrs. William R 
ac r ¢ aa « oO ¢ ; Mamaroneck, N Y., and Emil Pares 
east wall, and has a most amusing de ; : 
Paris, with additions from other sour 
sign of angels kneeling before the January 16—The Shavian collection of 
archangel, Michael. Prof. Archibald Henderson. Exhibitior 
opens January 9 
~ » * | 
The January issue of the monthly National Art Galleries 
, ; > he Rose Room, Hotel Plaza 
Bulletin of the Art Institute of Chi-| Ah 
. é 3 | January ti—Currier and Ives prints fr 
cago is a thirty-two page memorial! the collection of R. L. Hewitt of T 
: | ‘onto Exhibition Jam y 8 
number devoted to Martin A. Ryerson, shen ee eae 
: , January 12, 18—First edition ind finely 
‘ > rary Pree > » Ar : é ’ 
late Honorary President of the Art In iin ithe ad Gee te tee teary 
stitute and for forty-five years one of C. E. Darrow of Plainfield, N. J., with 
: . . | additions Now on exhibition 
its greatest benefactors Memorial | : 

. ‘ | January 4—English and French furni 
services were held on the afternoon of | ture and art objects collected by George 
November 11, in the beautiful Ryerson H. Drew of Southampton, Long Islan 

: Se 2 f 7 | Exhibition January 8 
Library, a gift from him in 1899. Robert | 
B. Harshe, Director of the Art Institute! But praise and eulogy meant little to 
of Chicago, said in part on this occa-| Martin Ryerson. Quaker-like, gentle 


sion: ““Mr. Ryerson’s association with 
the Art 


when it 
housed in a building on the corner of 
Michigan Avenue Van 
Street, when its collections 
of a group 


Institute began was 


and Buren 
consisted 
of casts, and its greatest 
painting was “The Beheading of John 
the Baptist,” by 
| Pearce. From these modest beginnings 
| he watched the Art Institute grow in- 
| to one of the great the | 
world. Step by together with 
President Charles Lawrence Hutchin- | 


Charles Sprague | 


museums of 


step, 


son, he formulated its policies, main-| 
tained its 


standards of acquisitions, | 
fostered its educational departments, | 
giving to each problem his marvelous | 
detailed and meticulous | 
analysis... There is no department in 
the Art Institute which has not been 
enriched by this generous donor 

His benefactions were 


powers of 


made with the 





| The 


ordered simplicity which was the key-| 


of voice and act, he moved through life 


with quiet courtesy, Never shall we 
see his like again.” 
* * * 


The working of the double jury sys- 
tem in the forthcoming Exhibition by 
Chicago Artists at the Art Institute 
will be watched this year with interest. 
The Trustees and the Director of the 
Institute have experimented for several 
years with different types of juries, and 
the present effort of choosing one jury 
to pass on “conservative” work and 
another to pass on “modern” work is 
an innovation which has not yet been 
tried. The artist is required to vote 
for the jury before which he wishes 
his picture shown. The “conservative” 
jury is composed of Edgar Cameron, 
Rudolph Ingerle and Pauline Palmer. 
“modern” jury is composed of 
Francis Chapin, Louis Rittman and 
Flora Schofield. These two juries will 
be concerned with the paintings only. 


| All of the sculpture will come before 


one jury, composed of Alfonso lannelli, 


Sylvia Shaw Judson and Emil R. 
Zettler. The exhibition will open on 





note of his character. 
be too great to express the debt which 


press our admiration and affection. 


GALLERIES 
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HIGH CLASS PAINTINGS 
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HANSEN GALLERIES, 
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No praise would | 


| March 5. 


January 12, and will be on view until 





BROADWAY 
At 55th Street 


Just above the Roaring For- 
ties, THE WOODWARD of- 
fers a Symphonie in Quiet. 
You who want to be acces- 
sible to art centers will find 
here an atmosphere of con- 
genial refinement . . . with 
rates adjusted to 1932-33 
levels. 
Thos. D. Green 


HOTEL Ownership Management 


WCODWARD 


BROADWAY 2t55x ST.,N.Y. 





PRICES RECEIVED 
IN STRAUSS SALE 


(Continued from page 3) 


Rose,’ 
collection, 


painting, ‘Mademoiselle 
from the 
116,000fr. 
“Among the paintings by Degas, ‘Le 


other 
coming 
reached 


Gebauer 


Départ de la course,’ one of the most 
beautiful in the sale, was purchased 
by M. André Schoeller for 174,000fr 


M. Matei, a 
obtained ‘Le 


great Marseilles collector, 
Ballet’ 105,000fr., and 
‘Femme au Cafe’ went for 93,000fr. 

“Three of Monet's 
brought high bids. 
down to M. Matei: vue 
Jardins de la Salis,’ for 205,000fr., and 
‘Les Pins Parasols au Cap d’Antibes’ for 
111,000fr. Dr. Debaers paid 122,000fr. 
for the third, ‘Les Filets, Pare de Pour- 
ville.’ 

“A portrait of a young woman by 
Berthe Morisot fell to M. Thierry de la 
Noue’s bid of 54,000fr. ‘Personnages a 
Tahiti,’ by Gauguin, brought 50,100fr.; 
a pastel by Degas, the portrait of 


Jacques de Nittis as a child, 52,000fr., 


for 
pictures also 
Two were knocked 


‘Antibes des 


and two subjects of dancers, also by 
Degas, 50,000fr. and 43,600fr., respec- 
tively. 


“The sale terminated with some good 
prices for works by Bonnard, Boudin, 
Carriére, Fantin-Latour, and by Sisley, 
whose ‘l’Eté de la Saint-Martin’ reached 
53.000fr.”’ 


Saturday, January 7, 1933 


BOSTON 


Two of the three known standing 
salts made by American silversmiths 
are now exhibited at the Museum of 
Fine Arts, Boston. The standing salt, 
generally accepted as serving to mark 
off distinguished guests at the English 
table, was evidently not used for that 
The 
and England 
among the most imposing pieces of do. 
mestic plate in the XVth and XVIth 
centuries, surviving even into the late 


purpose in America. ceremonial] 


salts of France were 


XVIIth century, when they were used 
chiefly as decorative center pieces. Of 
the three known American examples. 
was Edward and Allen 
about 1700, and is owned by Mr. Nathan 
Yayward of Philadelphia. Another wag 
made by Edward Winslow (1669-1753), 
while a third was the work of Jeremiah 
Dummer (1645-1718). The last two are 
*xhibited in Gallery 31 at the Boston 
Museum of Fine Arts. The Winslow 
salt is shown through the courtesy of 
the owner, Mr. Philip L. Spalding. That 
by Jeremiah Dummer belongs to the 
museum and was an important item 
in the Charles Hitchcock Tyler Bequest. 
These three salts are similar and in 
style illustrate the last form of the 
standing salt. The example left by Mr. 
Tyler is 5% inches high, with an oe. 
tagonal base and a spool shaped cireu- 
lar body supporting a small bow] with 
four brackets fixed on the rim. 


one made by 
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New York 


MATISSE 


SELECTED MODERN PAINTINGS & SCULPTURES 
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EAST 57TH STREET 
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METROPOLITAN Galleries 


Now at 730 Fifth Ave., Heckscher Bldg., 2nd Floor, New York 
FINE PAINTINGS FOR DEALERS AND COLLECTORS 





Telephone: PLaza 3-1740, 1224 


NATIONAL ART GALLERIES. w<. 


ROSE ROOM 


HOTEL PLAZA 


FIFTH AVENUE, NEW 


CONTINUOUS EXHIBITIONS OF FINE ANTIQUES AND WORKS OF ART 
TO BE DISPOSED OF AT PRIVATE SALE AND PUBLIC AUCTION 


YORK 


ARRANGEMENTS CAN BE MADE FOR LIBERAL CASH ADVANCES TO CONSIGNORS 


Frederick A. Chapman 
Auctioneer 


AUCTIONEERS AND APPRAISERS 


Announcements of Sales 
Sent on Request 
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The ROSENBACH COMPANY 


Announces the Opening of Its 


NEW GALLERIES 
17 East 51st Street 
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Its Rare Books and Manuscripts 


The ROSENBACH COMPANY 
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